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CONDITIONS  OF  SALE 


[1] 

The  highest  bidder  shall  be  the  buyer.  If  any  dispute  arises  between 
two  or  more  buyers  the  auctioneer  shall  have  the  right  to  decide  the 
validity  of  such  claims  and  reopen  the  bidding  should  he  see  fit  to  do  so. 


[2] 

All  catalogued  lots  are  sold  at  so  much  each  piece  unless  otherwise 
announced. 


[3] 

The  auctioneer  may  reject  any  bid  which  is  merely  a  nominal  or 
fractional  advance  and  which  in  his  opinion  tends  to  injure  the  value 
of  the  article  offered.  , 

[4] 

The  purchasers  shall  give  their  names  and  addresses  and  pay  down  a 
cash  deposit,  or  the  whole  of  the  purchase  money,  if  required,  in  default 
of  which  the  lot  or  lots  so  purchased  shall  be  immediately  put  up  again 
and  resold  if  the  auctioneer  so  decides. 


[5] 

The  Company  is  most  careful  and  painstaking  in  its  effort  to  be  accurate 
in  cataloguing.  However,  the  authenticity,  accuracy  of  description,  or 
condition  of  any  lot  is  not  guaranteed.  Attention  is  called  in  the 
catalogue  and  also  at  the  time  of  sale  to  any  imperfection  or  defect  but 
everything  is  sold  "as  is."  There  can  be  no  recourse  nor  can  any  sale 
be  nullified  on  the  grounds  of  catalogue  error  or  an  imperfection  not 
indicated. 

[6] 

If,  through  any  cause  whatsoever,  an  article  purchased  cannot  be 
delivered  in  as  good  condition  as  the  same  may  have  been  at  the  time 
of  its  sale,  or  should  any  article  purchased  thereafter  be  stolen  or  mis- 
delivered,  destroyed  or  lost,  the  Company  is  not  to  be  held  liable  in 
any  greater  amount  than  the  price  paid  by  the  purchaser. 


[7] 


The  lots  shall  be  taken  away  at  the  buyer's  expense  and  risk  upon  the 
conclusion  of  the  sale  and  the  remainder  of  the  purchase  money  shall 
be  absolutely  paid  or  otherwise  settled  for  to  the  satisfaction  of  the 
Company  on  or  before  delivery ;  in  default  of  which  the  Company  will 
not  hold  itself  responsible  if  the  lots  be  lost,  stolen,  damaged  or  des- 
troyed, but  they  will  be  left  at  the  sole  risk  of  the  purchaser. 

[8] 

Upon  failure  to  comply  with  the  above  conditions,  the  money  deposited 
in  part  payment  shall  be  forfeited  as  liquidated  damages;  all  lots  un- 
cleared within  the  time  aforesaid  shall  be  resold  by  public  or  private 
sale,  without  further  notice,  and  the  deficiency  (if  any)  attending  such 
resale  shall  be  made  good  by  the  defaulter  at  this  sale,  together  with 
all  charges  attending  the  same.  This  condition  is  without  prejudice  to 
the  right  of  the  Company  to  enforce  the  contract  made  at  this  sale, 
without  such  resale  if  it  thinks  fit. 

[9] 

Bidding  on  behalf  of  purchasers  who  have  transmitted  to  the  Company 
a  responsible  order  for  such  bidding  will  be  undertaken  without  charge. 
The  lot  number  and  a  description  of  the  article  should  be  given  and 
the  bidder  should  indicate  whether  the  amount  offered  is  for  the  lot 
or  so  much  per  piece.  If  the  sender  of  the  order  is  unknown  to  the 
Company  a  deposit  should  be  included  or  reference  submitted.  Shipping 
directions  should  be  clearly  given. 

[10] 

The  Company  does  not  engage  in  the  removal  or  shipping  of  goods 
and  is  in  no  way  responsible  for  any  damage  arising  in  the  course  of 
packing  or  delivery.  For  the  convenience  of  purchasers  a  representative 
of  a  responsible  trucking  concern  may  be  seen  on  the  premises. 

[11] 

Unless  the  sale  is  announced  as  unrestricted  the  right  to  bid  is  reserved 
by  or  on  behalf  of  the  seller. 

[12] 

All  articles  purchased  at  this  sale  will  be  subject  to  payment  of  the 
New  York  Sales  Tax  of  two  per  cent  (2%)  on  the  purchase  price, 
except  where  the  purchaser  signs  the  certificate  required  by  law  that 
this  article  was  purchased  for  re-sale. 


THURSDAY  EVENING,  MARCH  21st,  1935 
AT  8:15  O'CLOCK 


1.  ADAM  BROTHERS.  Swarbrick  (J.).  Robert  Adam  and  His  Brothers: 
Their  Lives,  Work  and  Influence  on  English  Architecture,  Decoration 
and  Furniture.   Portraits  and  illustrations.    Tall  8vo,  cloth. 

London  [1915] 

Authoritative  work  on  these  famous  decorators  and  architects,  excellently  written 
and  copiously  illustrated. 

2.  ADLER  (Hazel  H.).  The  New  Interior:  Modern  Decorations.  New 
York,  1916.  *  Wallick  (Ekin).  Inexpensive  Furnishings  in  Good 
Taste.  New  York,  1915.  Both  copiously  illustrated,  some  plates  in 
colors.   8vo,  cloth.   Together  2  vols. 

3.  AMERICAN  LITHOGRAPHS.  OakesfWm).  Scenery  of  the  White 
Mountains.  With,  16  fine  lithographic  plates,  from  the  drawings  of 
Isaac  Sprague.    4to,  original  cloth,  gilt  edges.  Boston,  1848 

First  Edition.  Scarce.  Fine  copy  of  one  of  the  classics  relating  to  the  White 
Mountains,  and  a  desirable  specimen  of  American  Lithography  of  that  period. 

LIMITED  TO  SEVENTY-FOUR  COPIES 

4.  ANGELO  (Henry).  The  Reminiscences  of  Henry  Angelo.  With  an 
Introduction  by  Lord  Howard  De  Walden,  and  Notes  and  Memoir 
by  H.  Lavers  Smith.  B.A.  Illustrated  ivith  68  plates,  35  of  which  are 
colored,  reproduced  from  originals  in  the  Collection  of  Joseph  Grego. 
Large  8vo,  half  brown  levant  morocco,  a;ilt  tops,  uncut.    2  vols. 

London,  1904 

Large  paper  edition,  limited  to  only  75  copies  on  hand-made  paper.  Accompany- 
ing the  set  are  the  twelve  duplicate  plates,  in  color,  folio,  in  portfolio.  The 
extra  plates  were  issued  only  with  the  large  paper  copies. 

5.  ANDREWS  (F.  H.).  One  Hundred  Carpet  Designs  from  Various 
Parts  of  India.  18  full  page  plates  in  colors,  82  in  monochrome. 
With  a  monograph  by  F.  H.  Andrews.    Folio,  half  blue  morocco. 

London,  1905-1906 

A  fine  work,  with  splendid  reproductions  of  rare  carpets,  etc. 

5a  ANTIPHONAL.  Eria  Quinta  In  Tena  Domini,  escribio  Don  Luis 
Tellez  de  Cabrera  Guardian  et  P.  F.  Buenaventura  Paredes. 

Anno  de  1606 

Thick  elephant  folio,  containing  183  pages  of  hand-illuminated  prayers  and 
chants  done  on  fine  Iamb  parchment.  Original  full  cowhide  binding  with  metal 
clasps. 


5. 


6.  APPLIED  ART.    Collection  of  Design,  Showing  the  Tendency  of 
American  Industrial  Art.    With  50  plates.    Folio.        New  York,  n.  d. 


7.  BARTOLOZZI  ENGRAVINGS.  Thomson  (J.).  The  Seasons.  En- 
gravings  by  Bartolozzi  and  P.  W.  Tomkins,  after  W.  Hamilton.  Folio, 
contemporary  straight-grain  morocco,  gilt  (scuffed,  joints  and  cor- 
ners worn).  London,  1807 
With  Brilliant  Impressions  of  these  Beautiful  Full-page  and  Vignette 
Plates  by  Bartolozzi.  Bookplate  of  Richard  Lathers,  Wynyah  Park,  and  with 
his  stencil  stamp  and  presentation  inscription  by  him  on  title. 


8.  BEARDSLEY  (Aubrey).    Aubrey  Beardsley:  The  Man  and  Sis  Work. 
By  Haldane  MacFall.    With  13  full-page  illustrations.    4to,  cloth. 

London,  1928 

First  Edition. 


9.  BEARDSLEY    (Aubrey).     Nineteen    Early    Drawings.  Privately 

printed.  London,  1919 

First  Edition.  No.  116  of  150  printed.  Nineteen  plates,  with  a  pamphlet  intro- 
duction by  George  Derry,  enclosed  in  original  folio  with  paper  label.  A  Beard- 
sley essential,  showing  his  earliest  efiforts,  and  now  rarely  offered  for  sale. 


TWO  EARLY  AND  RARE  BEERBOHMS 

10.  BEERBOHM  (Max).   Cartoons:  "The  Early  Childhood  of  John  Bull." 
15  full  page  cartoons,  in  color.    Folio,  boards,  cloth  back. 

London,  1901 

First  Edition. 


11.  BEERBOHM  (Max).  A  Book  of  Caricatures.  49  reproductions  in 
color  or  original  caricatures,  by  Beerbohm.  Folio,  cloth  and  boards, 
uncut.  London,  n.  d.  (1907) 

First  Edition. 


LIMITED  EDITION 

12.  BEERBOHM  (Max).  Things  New  and  Old.  51  plates,  each  tipped 
on  to  buff  mount.  4to,  white  cloth,  uncut.  London,  1923 
One  of  an  edition  of  380  numbered  and  signed  copies,  containing  an  extra  plate 
in  pocket  at  back  of  book,  signed  by  the  artist. 

13.  BENN  (H.  P.)  and  SHAPLAND  (H.  P.).  The  Nation's  Treasures; 
Measured  Drawings  of  Fine  Old  Furniture  in  the  Victoria  and  Albert 
Museum.  *  Characteristics  in  Old  Furniture,  Styles  in  England,  1600- 
1800,  by  H.  P.  Benn  and  W.  C.  Baldock.  *  Style  Schemes  in  Antique 
Furnishing.    All  fully  illustrated.    3  vols.,  bound  in  1,  4to,  cloth. 

London,  1910 
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14.  BENN  (R.  Davis).  Styles  in  Furniture.  New  Impression.  With  over 
100  plates  and  other  illustrations,  by  W .  C.  Baldock.    8vo,  cloth. 

London,  1912 

Standard  Work  on  the  History  of  Furniture,  splendidly  illustrated. 

15.  BIGOT  (Charles).  Raphael  and  the  Villa  Farnesia.  Translated  from 
the  French  by  Mary  Healy.  4to,  bound  in  half  French  levant,  ap- 
propriately hand  tooled.  London,  1884 
Informative  text  with  remarkably  fine  engravings  by  Tiburce  de  Mare. 

FIRST  EDITION  OF  "THE  GRAVE"  WITH  BLAKE  PLATES 

16.  BLAKE  (William).  The  Grave,  by  Robert  Blake.  Bound  in  three- 
quarter  dark  red  mottled  calf.  Margins  unusually  large  and  all 
engravings  without  spot  or  blemish.  London,  1808 
First  Edition.  A  beautiful  copy  of  this  work  made  famous  by  Blake's  most 
sympathetic  series  of  plates,  including  The  Reunion  of  the  Soul  and  Body,  used 
by  Ellis  and  Yeats  as  the  cover  design  for  their  monumental  study  of  the  artist- 
poet. 

17.  [BLAKE].  Life  of  Wm.  Blake,  by  Alexander  Gilchreast.  Original 
pictorial  cloth  bindings.    2  vols.  London,  1863 

First  edition  of  the  initial  authoritative  work  on  England's  foremost  engraver 
and  mystic.    A  splendid  copy. 

18.  [BLAKE].  William  Blake.  A  Critical  Essay,  by  Algernon  Charles 
Swinburne.  London,  1868 

First  Edition.  In  good  condition,  with  top  and  bottom  of  spine  slightly  re- 
inforced. Fine  effort  of  a  later  poetic  genius  to  fathom  the  mystery  of  Blake, 
especially  as  expressed  in  his  "prophesies." 

19.  [BLAKE].  William  Blake,  Etchings  from  His  Works,  by  William 
Bell  Scott.    Folio,  original  boards,  rebacked  in  red  Turkey  morocco. 

London,  1878 

First  Edition.  Ten  India  etchings  mounted  on  very  heavy  linen  paper,  with 
descriptive  text.  Superb  etchings  from  less  known  Blake  drawings,  oils  and 
water  colors,  showing  primarily  his  mystic  treatment  of  Biblical  themes  and  his 
delineation  of  the  human  body. 

20.  [BLAKE].    William  Blake,  by  Arthur  Symons.  London,  1907 

First  Edition.  Autographed  Presentation  Copy  from  the  Author.  Vir- 
tually as  new.    Perhaps  the  most  discerning  of  all  Blake  appreciations. 

BLAKE'S  ILLUSTRATIONS  TO  DANTE'S  DIVINE  COMEDY 

21.  BLAKE  (William).  Illustrations  to  the  Divine  Comedy  of  Dante. 
Size,  17  inches  by  13%  inches.  London,  1922 

Original  issue  of  these  plates  in  board  folio.  John  Quinn's  set  with  his  book- 
plate. The  entire  102  loose  plates,  including  the  duplicate  in  colors  of  No.  4, 
are  all  present  in  fine  state.  This  mystifying  and  magnificent  series  of  illustra- 
tions was  Blake's  last  major  work,  and  remained  unpublished  until  the  issuing 
of  this  portfolio. 
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BLAKE'S  DESIGNS  FOR  GRAY'S  POEMS 


22.  [BLAKE] ^  Wm.  Blake's  Designs  for  Gray's  Poems.  Very  large 
folio  volume  in  original  cloth.    (20  inches  by  15  inches). 

Oxford  University  Press,  1922 

No.  117  of  650  printed.  Full  sized  reproductions  from  the  Duke  of  Hamilton's 
Unique  Original.  114  monochrome  plates  and  6  in  colors,  showing  Blake  in 
moods  of  whimsicality  and  reverie  far  removed  from  the  tense  inspiration  of  his 
Biblical  interpretations. 

WILLIAM  BLAKE  HOLOGRAPH  LETTER 

23.  BLAKE  (William).  Full  page  holograph  letter,  signed  with  his 
initials.   The  text  reads : 

"Wed.  Noon,  29th  April.  My  dear  Sir:  I  am  just  returned  from  taking  another 
look  at  the  little  picture  of  the  Pope — it  uont  do  for  me  upon  any  terms,  cheap 
or  dear.  Have  the  i;oodness  please  to  inform  Mr.  Christie  that  I  have  no  wish  to 
possess  it.  I  long  for  the  Grimthorpe  display — when  we  may  hope  to  see  a  few 
genuine  pictures  in  good  condition. — Ever  yrs,  my  dear  sir.  Most  cordially, 
W.  B." 

On  the  reverse  side  of  the  sheet,  the  letter  is  addressed  in  Blake's  hand  to  John 
Smith,  Esq.  This  is  a  recorded  authentic  letter,  and  one  of  probably  not  more 
than  fifty  in  existence.  Blake  letters  having  direct  reference  to  artistic  matters 
are  especially  scarce. 

SPENDID  SET  OF  A  VERY  RARE  FRENCH 
ARCHITECTURAL  WORK 

24.  BLONDEL  (Jacques  Francois).  Cours  D'Architecture,  ou  Traite  de 
la  Decoration,  Distribution  &  Construction  des  Batiments;  Contenant 
Les  Legons  Donnees  en  1750,  &  les  annees  suivantes,  par  J.  F.  Blondel, 
Architecte;  dans  son  Ecole  des  Arts.  Publie  de  I'aveu  de  I'auteur,  par 
M.  R  .  .  .  .  With  3  vols,  of  plates,  about  375  in  all,  many  folding, 
showing  views,  elevations,  plans,  etc.  8vo,  contemporary  mottled  calf 
(some  scraped,  but  all  sound).  Each  volume  in  openface  cloth  case 
and  inner  protecting  cover.  Texts,  6  vols.;  plates.  3  vols.  Together 
9  vols.  Paris:  Desaint,  1771-1777 
Original  Edition,  in  Splendid  Condition  Throughout,  of  this  Excf.edingly 
Rare  XVIII  Century  Work,  by  one  of  the  most  famous  French  architects  of 
that  time.   No  Copy  Has  Appeared  at  Public  Sale  in  America  in  Many  Years. 

25.  BOLOGNA,  Italy.  Palazzi  in  Bologna.  10  large  folding  engraved 
plates  of  elevations  and  plans,  designed  and  engraved  by  Aloys 
Balugani.  Thin  folio,  full  old  Spanish  calf.  Rome  [c.  1775-1800?] 
Original  Edition,  all  the  plates  in  Fine  Condition.  From  the  Duke  of  Hamilton 
sale. 

26.  BOOKBINDING.  Relieures,  Presente  par  Rose  Adler.  Original  port- 
folio of  20  quarto  size  plates,  exhibiting  masterpieces  of  modern 
French  bookbinding.  Paris,  n.  d. 
The  best  record  of  a  daring  epoch  in  book  decoration. 
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27.  BOSSERT  (Helmuth).  An  Encyclopaedia  of  Color  Decoration  from 
the  Earliest  Times  to  the  Middle  of  the  19th  Century.  4to,  original 
cloth.  London,  1928 

First  Edition.  Studious  explanatory  text  followed  by  120  pages  of  plates  in  a 
riot  of  brilliant  colors. 

28.  BOURGEOIS  (Emile).  The  Century  of  Louis  XIV:  Its  Arts— Its 
Ideas.  From  the  French  [trans.]  by  Mrs.  Cashel  Hoey.  Plates  and 
numerous  text  illustrations.  4to,  cloth.  London  [1896?] 
First  Edition  in  English.  Describes  and  displays  not  only  the  furniture  and 
decoration  of  the  period,  but  also  the  costumes  and  pastimes,  together  with  many 
actual  portraits. 

29.  BOWES  (James  Lord).  Japanese  Marks  and  Seals.  Part  I — Pottery. 
Part  II — Illuminated  MSS.  and  Printed  Books.  Part  III — Lacquer 
Enamels,  Metal,  Wood,  Ivory,  etc.  With  many  illustrations  and  re- 
productions, many  in  color.    Royal  8vo,  red  cloth,  gilt  top. 

London,  1882 

From  the  Library  of  Theo.  L.  DeVinne,  with  bookplate. 

30.  BROWN  (Louise  Norton).  Block  Printing  and  Book  Illustration  in 
Japan.  With  43  plates,  eighteen  of  ivhich  are  in  color,  and  copious 
Indexes  of  titles  and  artists.    Folio,  boards.  London,  1924 

31.  BROWN  (Mather).  Distinguished  American  Portrait  Painter.  A.L.s., 
Ip.,  4to.  [London],  n.  d.  [1826] 

A  Fine  Letter  of  this  Eminent  American  Portraitist,  transmitting  four  of 
his  paintings  for  exhibition.  Born  in  Massachusetts,  Brown  went  to  London  to 
study  under  Benjamin  West,  and  there  he  achieved  such  popularity  that  he  was 
appointed  painter  to  the  Duke  of  York  and  did  portraits  of  George  III  and  other 
members  of  the  royal  family.  Many  of  his  pictures  are  in  the  National  Portrait 
Gallery.  London.  In  this  letter  Brown  sends  for  exhibition  four  of  his  paintings: 
"The  Finiiing  of  Moses,"  two  portraits  of  ladies,  and  "The  Straw."  Letters  of 
Mather  Brown  are  Rare. 

32.  BYZANTINE.  Histoire  et  Monuments  des  Chaux  Byzantine,  dedicated 
to  Alexander  III,  Emperor  of  All  the  Russias.  By  N.  Kondakow, 
Illustrated.  Thick  folio,  tooled  gilt  and  black  on  white  morocco, 
beautifully  and  emblematically  tooled;  with  fine  Russian  brocade 
cover  and  book  mark;  in  slip-case.    Edition  limited  to  200. 

Frankfort,  1892 

Together  with  its  supplement.    2  vols. 

33.  CANDEE  (Helen  C).  Decorative  Styles  and  Periods  in  the  Home. 
With  about  177  illustrations.    12mo,  cloth.  New  York  [1906] 

34.  CARRICK  (Alice  Van  L.).  Collector's  Luck  in  England.  Boston, 
1926.  *  Dyer  (W.  A.).  The  Lure  of  the  Antique.  Inner  hinge  broken; 
stencil  name  stamp  on  back  of  frontispiece.  New  York,  1910.  Both 
illustrated.    8vo,  cloth.    Together  2  vols. 
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35.  CATALOGUES.  Clarke  (Thos.  B.).  Catalogue  [prepared  by  L.  V. 
Lockwood]  of  the  Clarke  Sale,  American  Art  Galleries.  New  York, 
1910.  *  Biron  (le  Marquis  de).  Catalogue  of  the  Collection,  sold  in 
Paris,  Galerie  Georges  Petit,  1914.  *  Chippendale  Furniture;  Speci- 
mens of,  in  the  Possession  of  Partridge,  Lewis  &  Simmons,  New  Bond 
Street,  London,  n.  d.  All  illustrated.  4to,  original  bindings.  To- 
gether 3  vols. 

36.  CANOVA  (Antonio).  The  Work  of,  in  Sculpture  and  Modelling. 
Engraved  in  outline  by  Henry  Moses  with  a  biographical  memoir  and 
descriptive  notes.     Over  100  excellent  full- page  plates.     4to,  cloth. 

London,  1876 

37.  CERACCHI  (Joseph).  Notfed  French-Italian  Sculptor.  A.  L.  s.,  2  pp., 
folio.  Paris,  18  Messidor,  An  VII  (July  6,  1800) .  To  the  Directoire 
of  the  French  Republic. 

An  Important  Historical  Letter.  Ceracchi,  born  in  Corsica,  met  Bonaparte 
at  Milan  during  the  Italian  campaign  of  1796  and  obtained  permission  to  make  a 
statue  of  him.  Before  this  was  finished  the  short-lived  Roman  Republic  came 
into  being,  with  the  aid  of  Ceracchi,  in  1798.  When  it  fell,  the  following  year, 
he  fled  to  Paris.  In  this  letter  he  warns  the  Directory  that  to  prevent  a  new 
invasion  of  Rome  it  must  take  certain  drastic  steps,  including  the  recall  of  Am- 
bassador Bertolio  and  the  granting  of  a  larger  amount  of  freedom  to  the  people. 
A  year  later,  October  10,  1801,  Ceracchi  was  arrested  in  a  plot  to  assassinate 
Napoleon,  who  was  well  on  his  way  to  supreme  power.  Found  guilty,  the  sculptor 
was  executed  on  January  30,  1802. 

38.  CESCINSKY  (Herbert).  English  Furniture:  From  Gothic  to  Shera- 
ton. A  concise  account  of  the  development  of  English  furniture  and 
woodwork  from  the  Gothic  of  the  15th  Century  to  the  Classic  Revival 
of  the  early  19th,  with  the  minimum  of  descriptive  text  and  the  maxi- 
mum of  illustrations.  With  more  than  900  illustrations.  Large  4to, 
buckram.  Grand  Rapids,  1929 

39.  CESCINSKY  (Herbert).     English  Furniture  of  the  18th  Century. 

Illustrated  from  drawings  by  the  author  and  from  photographs.  4to, 
half  morocco,  gilt  top.    3  vols.  London  [1909-1911] 

First  Edition.  Scarce.  Cescinsky  is  one  of  the  recognized  authorities  on  fur- 
niture and  decoration  and  his  works  on  the  subject  are  always  in  great  demand. 
The  work  includes  illustrations  of  the  best  work  of  Hepplewhite,  Sheraton,  the 
Adam  Brothers,  C!iippc;ndalc,  etc. 

40.  CESCINSKY  (Herbert)  and  Webster  (M.  R.).  English  Domestic 
Clocks.  Illustrated  from  drawings  and  photographs  by  the  authors. 
4to,  half  niger  morocco.  London,  1913 
First  Edition,  as  New.  One  of  the  best  works  published  on  the  subject,  with 
excellent  illustrations. 
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41.  CHAM.  Ah,  Quel  Plaisir  de  Voyager.  Original  issue,  in  glazed  yellow 
pictorial  boards,  backstrip  reinforced.  A  fine  example  of  mid-19th 
Century  lithographed  comic  drawings,  being  an  account  in  pictures, 
with  dialogue  captions,  of  a  trip  from  Paris  to  Brussels.     Paris,  n.  d. 


42.  CHAPiMAN  (J.  G.).  The  American  Drawing-Book.  A  Manual  for 
the  Amateur,  and  Basis  of  Study  for  the  Professional  Artist.  Espec- 
ially adapted  to  the  use  of  public  and  private  schools,  as  well  as  home 
instruction.    Illustrated.    4to,  cloth  (roan  back  missing). 

New  York,  1864 

Very  scarce. 


43.   CHARLES  (C.  J.).    Elizabethan  Interiors.    Illustrations.    Folio,  half 
morocco.  London  and  New  York  [1911] 

First  Edition,  Limited.    One  of  800  copies  printed.  Scarce. 


44.  CHIMNEY  PIECES,  Etc.  Original  Pattern  Book  of  an  Unidentified 
English  Architect  or  Decorator  of  the  18th  Century,  showing  Designs 
for  Chimney-Pieces,  Mouldings,  Pilasters,  etc.  Consists  of  21  copper- 
plate engravings  of  different  designs,  with  prices  in  English  money, 
written  in  by  hand.  Oblong  folio,  old  paper  covers  (covers  soiled 
and  some  plates  creased  and  soiled) .  N.p.,  18th  Century 

Curious  and  Most  Interesting.  The  designs  have  "stock"  numbers,  and  show 
several  handsome  mantels,  beautifully  designed  mouldings  and  pilasters,  and 
smaller  ceiling  and  wall  decorations,  each  priced,  the  larger  singly,  smaller  pieces 
by  the  dozen,  in  shillings  and  pence.  It  would  be  interesting  to  compare  the 
designs  with  Chippendale  and  others  of  the  period,  to  see  if  the  original  owner 
might  be  identified. 


ONE  OF  THE  GREAT  "KEY"  BOOKS  OF  ENGLISH 
FURNITURE  IN  THE  XVIII  CENTURY 

45.  CHIPPENDALE  (Thomas).  The  Gentleman  and  Cabinet  Maker's 
Director.  Being  a  large  collection  of  the  most  elegant  and  useful 
designs  of  household  furniture,  in  the  Gothic,  Chinese  and  modern  fir' 


taste.  Including  a  great  variety  of  .  .  .  other  ornaments.  .  .  .  To  which-; 
is  prefixed  a  short  explanation  of  the  five  orders  of  architecture  and 
rules  of  perspective.  The  whole  comprehended  in  160  {really  161)  / 
finely  engraved  copperplates.  To  which  have  been  added  in  this  copy 
the  40  additional  plates  of  the  third  edition,  making  201  plates  in  all. 
Folio,  new  mottled  calf,  gilt,  gilt  edges,  by  Riviere. 

London:  for  the  author,  1754 
A  Magnificent  Copy  of  the  Genuine  First  Edition,  to  which  have  been 
ADDED  the  Forty  Extra  Plates  which  were  Issued  with  the  Third  Edition. 
There  are  two  plates  numbered  "XXV",  thus  bringing  the  total  in  the  First 
Edition  to  161  instead  of  the  160  called  for,  and  the  full  total  in  this  copy  to  201. 
This  Excessively  Rare  Work  is  one  of  the  Four  Great  "Key"  Books  on  furni- 
ture and  decoration,  published  in  the  XVIII  century,  the  others  being,  of  course, 
Sheraton,  Hepplewhite  and  Adam,  first  issues  of  aU  of  which  are  included  in 


46.  CLOUZOT  (Henri).  L'Ameublement  Frangais  sous  Louis  XV.  With 
5  colored  plates  and  numerous  text  illustrations.  Bibliotheque  de  I'Art 
Decoratif,  Vol.  I,  Nos.  1-13.    4to,  cloth.  Paris  [1912?] 


A  SPLENDID  COLLECTION  OF  TIMOTHY  COLE 

47.  COLE  (Timothy).  Old  Italian  Masters.  Engraved  by  Timothy  Cole. 
With  Historical  Notes  by  W.  J.  Stillman,  and  brief  comments  by  the 
engraver.  Text  and  67  proof  plates,  each  signed  by  the  artist.  Royal 
8vo,  cloth,  and  two  cloth  portfolios. 

New  York:  The  Century  Co.,  1892 

Limited  to  only  125  copies,  each  proof  plate  printed  on  Japan  silk  tissue  paper, 
and  signed  by  the  artist  and  the  printer.  One  of  the  highest  expressions  of  the 
art  of  the  wood-engraver.  Laid  in  is  the  original  prospectus  of  the  work.  In 
the  original  boxes. 

48.  COLE  (Timothy).  Old  English  Masters.  Engraved  by  Timothy  Cole. 
With  Historical  Notes  by  John  C.  Van  Dyke  and  comments  by  the 
engraver.  Fifty  engravings  on  wood  by  Timothy  Cole.  Text  1  volume, 
royal  8vo,  and  plates,  2  cloth  portfolios,  each  plate  mounted  sep- 
arately with  a  mat.    In  original  boxes.    Together  3  vols. 

New  York,  1902 

One  of  only  150  copies  printed  on  Japan  silk  tissue  paper,  signed  by  the  artist 
and  printer. 

49.  COSTUME.  The  Costume  of  China.  By  George  Henry  Mason.  With 
explanations  in  English  and  in  French.  Illustrated  with  60  full- page 
engravings  in  color.    4to,  boards,  leather  backs.         London,  1800 

50.  COUSINS  (Frank)  and  Riley  (Phil  M.).  The  Colonial  Architecture 
of  Salem.    Illustrated.    Royal  8vo,  cloth  and  boards,  gilt  top,  uncut. 

Boston,  1919 

Limited  to  1200  copies. 

51.  CRANE  (Walter).    The  First  of  May. 

London:  Henry  Sotheran  &  Co.,  1881 

Original  limited  issue,  this  being  No.  57  of  200  signed  sets  of  proofs  on  India 
paper.  Fifty-two  plates  in  quarter  turkey  morocco  folio.  A  masterpiece  of  the 
period  which  so  highly  prized  the  qualities  of  charm  and  delicacy. 

52.  CRUIKSHANK.  The  Cruikshankian  Momus.  "Let  Momus  Rule  the 
Day."  Pictorial  Broadsides  and  Humorous  Song  Headings.  Fifty-two 
comic  designs  to  popular  ballads  by  the  three  Cruikshanks,  the  elder 
Isaac,  Robert,  and  the  great  George;  colored  by  hand,  after  the  orig- 
inals. Imperial  8vo,  blue  cloth,  gilt  top,  uncut.  London,  1892 
Limited  to  520  copies  on  special  paper.    With  52  full-page  plates,  hand  colored. 

53.  DE  RICCI  (Seymour).  Louis  XVI  Furniture.  Illustrations.  4to. 
cloth.  London  [1909?] 
Comprises  a  short  descriptive  article  and  over  500  pages  of  illustrations. 
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DE  VASSELOT  AND  BALLOT'S  CHINESE  CERAMICS 

54.  DE  VASSELOT.  The  Louvre  Museum  Chinese  Ceramics.  By  De 
Vasselot  and  Ballot  of  the  Louvre  Museum.  K'ang-Hsi  Period  to 
1911.  Two  pasteboard  folios  (original  form  of  issue)  with  informa- 
tive material  and  plates  laid  in. 

Published  by  Albert  Morance,  Paris,  n.  d. 
The  text  is  an  English  translation.  This  de  luxe  guide  to  Chinese  porcelains  is 
now  very  difficult  to  obtain  and  much  sought  for.  It  contains  a  vast  storehouse 
of  information,  such  as  the  various  marks,  and  84  pages  of  plates,  many  of  them 
reproducing  two  or  three  pieces  and  a  great  majority  of  the  reproductions  in 
superb  colors. 

55.  DORfi  ILLUSTRATIONS.  Coleridge  (S.  T.).  The  Rime  of  the  An- 
^j^cient  Mariner.  Illustrations  by  Gustave  Dore.  Atlas  folio,  original 
^     cloth.  London,  1876 


56.  DORfi  ILLUSTRATIONS.  Poe  (E.  A.).  The  Raven.  Illustrations 
by  Gustave  Dore;  and  comment  by  E.  C.  Stedman.  Atlas  4to,  orig- 
inal cloth.  New  York,  1894 


57.  DORE  (Gustave).  Celebrated  French  Artist.  A.  L.  s.,  Ip.,  8vo.  Apr. 
12,  n.  y.  Together  with  A.  L.  s.  of  Jules  Lefebvre,  Henry  Delattre, 
and  William  Havell. 

An  Interesting  Group  of  Letters  by  these  Famous  Artists.  Dore's  Auto- 
graph IS  Scarce. 

DUNLAP'S  HISTORY  OF  THE  ARTS  OF  DESIGN 

58.  DUNLAP  (William).  History  of  the  Arts  of  Design.  Tall  8vo,  in 
original  boards,  with  rough  green  cloth  backs.  Superb  condition. 
2  vols.  1834 

First  Edition.  A  most  desirable  copy  of  the  basic  source  book  on  early  Amer- 
ican painters  and  paintings,  by  one  who  knew  most  of  the  artists  personally  and 
was  himself  a  painter  of  no  mean  ability.  This  work  has  also  been  described 
as  the  first  outstanding  book  of  American  anecdote.  Dunlap  shows  us  not  only 
the  men  and  their  pictures  but  their  methods  and  their  personalities. 
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59.  DURER  (Albert).  Sa  Vie  et  ses  Oeuvres.  Par  Mauriz  Thausing. 
Bound  in  old  half  black  morocco  (sound  and  firm).  Paris,  1878 
A  work  of  550  pages,  with  fine  reproductions  of  Durer's  masterpieces  and  a  six- 
fold plate  of  the  Triumph  of  Maximilian. 


60.   DUTCH  FURNITURE.    Le  Meuble  Hollandais  au  Musee  National 
d'Amsterdam.    Par  Willem  Vogelsang.    Title  and  64  plates  from 
I       photographs.    (Collated  and  complete).    4to,  laid  in,  half  cloth  port- 
jl^    folio.  Amsterdam,  n.  d. 

Beautiful  Series  of  Plates,  of  authenticated  antiques.  As  much  of  our  own 
Colonial  furniture  came  to  us  through  Dutch  sources,  these  plates  are  of  excep- 
tional interest  to  the  American  decorator. 
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61.  EASTLAKE  (Charles  L.).  Hints  on  Household  Taste  in  Furniture, 
Upholstery  [etc.]  With  33  plates,  some  in  colors,  samples  of  wall- 
paper and  other  illustrations.  8vo,  cloth.  London,  1868 
FffiST  Edition.    Fine  Copy.    Scarce.    Interesting  example  of  the  Mid- Victorian 

— idfijis  in  Decoration. 

62.  EBERLEIN  (Harold  D.)  and  Ramsdell  (Roger  Wearne).  The  Prac- 
itcal  Book  of  Italian,  Spanish  and  Portuguese  Furniture.  With  fron- 
tispiece in  color  and  316  illustrations  in  doubletone  and  57  in  line. 
8vo,  cloth,  gilt  top,  uncut.   Boxed.  Philadelphia,  1927 

63.  EBERLEIN  (Harold  D.).  Architecture  of  Colonial  America.  First 
Edition.  Illustrated  from  photographs  by  Mary  H.  Northend,  etc. 
8vo,  cloth.    Fine  condition.  Boston,  1915 

64.  EBERLEIN  (Harold  D.)  and  McClure  (A.).  The  Practical  Book  of 
Period  Furniture  of  the  English,  American  Colonial  and  Post-Colonial, 
and  Principal  French  Periods.  Colored  frontispiece,  plates  and  text 
illustrations  from  drawings  by  Abbot  McClure.    Tall  8vo,  cloth. 

Philadelphia,  1914 

First  Edition.  Fine  Copy  of  an  excellent  and  standard  reference  book.  The 
illustrations  are  exceptionally  interesting. 

65.  EBERLEIN  (Harold  Donaldson).  Interiors,  Fireplaces  and  Furni- 
ture of  the  Italian  Renaissance.  With  82  full- page  plates,  showing 
many  examples  of  the  furniture  and  interiors  of  the  period.   4to,  cloth. 

New  York,  1927 

66.  ELLWANGER  (William  D.).   The  Oriental  Rug :  a  Monograph.  With 

-    12  colored  plates  and  other  illustrations.    8vo,  cloth.  New  York,  1903 

First  Edition  of  this  essential  reference  work.  Bookplate  of  Frank  Wood  Rich- 
ardson. 


67.  ELL  WOOD  (George  M.).    English  Furniture  and  Decoration,  1680- 

1800.    Illustrations.    4to,  cloth.  Stuttgart,  1909 

Useful  reference  work,  comprising  a  short  descriptive  article  and  some  200  pages 
of  illustrations. 

68.  EMBROIDERIES  OF  BUKOWINA:  Motive  Der  Hausindustriellen 
Stickerie  in  Der  Bukowina.    Designs  of  the  home  industry  embroi- 

/^l^ries.    Collected,  drawn  and  arranged  by  E.  Kolbenbeyer.    A  series 
~1  ^/>f  75  large  plates,  finely  colored,  showing  hundreds  of  embroidery 
I   designs,  principally  cross-stitch,  together  with  a  map  and  descriptive 
text  in  the  English,  German  and  French  languages.    Portfolio,  boards. 
Scarce.  Published  by  the  Minister  of  Public  Works,  1912 
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69.  ENGLISH  HOMES.    English  Homes  of  the  Early  Renaissance:  Eliza- 
bethan and  Jacobean  Houses  and  Gardens.    Edited  by  H.  Avray  Tip- 
ping.   Copiously  illustrated.    Folio,  cloth,  gilt  edges. 
^  London:  Country  Life,  n.  d. 

Scarce.  As  New.  This,  and  the  volumes  following,  form  a  modernly  conceived 
Supplement  to  Nash's  great  work  on  the  Mansions  of  England.  The  object  of 
the  work  is  to  bring  out  clearly,  by  means  of  description  and  illustration,  the 
nature  and  characteristics  of  country  homes  built  by  Englishmen  during  the 
hundred  years  preceding  the  Civil  War  of  1642.   (Cf.  Introduction.) 


70.  ENGLISH  HOMES.  In  English  Homes;  The  Internal  Character,  Fur- 
niture and  Adornments  of  Some  of  the  Most  Notable  Houses  of  Eng- 
land. Edited  by  H.  Avray  Tipping.  Historically  depicted  from 
photographs  taken  by  Charles  Latham.  Folio,  cloth,  gilt  edges.  3  vols. 

London:  Country  Life,  1908-1909 
Vol.  I,  third  edition,  1909;  Vol.  II,  second  edition,  1908;  Vol.  Ill,  first  edition, 
1909. 

These  volumes,  as  the  preceding,  describe  and  depict  the  exteriors  and  interiors 
of  practically  all  the  famous  old  mansions  of  England,  reproducing  faithfully, 
details  of  rooms,  halls,  stairways,  etc.,  and  their  actual  furnishings  and  decora- 
tions.   (Cf.  Note  to  preceding.) 
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71.  ENGRAVING.  French  Engravers  and  Draughtsmen  of  the  18th  Cen- 
tury. By  Lady  Dilke.  With  50  full- page  plates,  giving  examples  of 
the  work  of  Saint-Auhin,  Drevet,  Le  Bas  and  other  masters  of  the  cen- 
tury.   4to,  cloth.  London,  1902 


72.  FENN  (F.).  and  Wyllie  (B.).    Old  English  Furniture.  Numerous 
"2-^  illustrations.    Bvo,  cloth.    Batsford's  Collector's  Library  Series. 
^  London  [1913] 

THE  LIMITED  EDITION  ON  LARGE  PAPER 

73.  FIELD  (Eugene).  Eugene  Field:  A  Study  in  Heredity  and  Contra- 
dictions. By  Slason  Thompson.  With  portraits,  views  and  facsimile 
illustrations.  8vo,  boards,  vellum  backs,  gilt  tops,  uncut.  In  the  orig- 
inal box.  2  vols.  New  York,  1901 
First  Edition.  Limited  to  262  copies  on  Holland  hand-made  paper.  In  mint 
condition. 

THE  VEDDER  RUBAIYAT 

74.  FITZGERALD  (Edward).   Rubaiyat  of  Omar  Khayyam.   The  Astron- 
,  omer-Poet  of  Persia  Rendered  into  English  Verse  by  Edward  Fitz- 

^  gerald.  With  an  accompaniment  of  drawings  by  Elihu  Vedder.  Large 
4to,  brown  buckram,  lettered  and  decorated  in  gilt,  gilt  top.    In  the 

J     original  box.  Boston:  Houghton  Mifflin,  1884 

One  of  the  most  elaborately  illustrated  editions  ever  issued. 

\  75.  FLORY  (M.  A.).    A  Book  About  Fans:  The  History  of  Fans  and 
Fan  Painting.    With  a  Chapter  on  Fan  Collecting  by  Mary  Cadwala- 
der  Jones.    Numerous  plates  and  other  illustrations.    Tall  8vo,  buck- 
I     ram,  uncut.    Stencil  stamp  name  inside  cover.  New  York,  1895 

V     First  Edition.    Scarce.    Important  work  on  this  fascinating  subject,  excellently 
written  and  illustrated. 
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76.  FOLEY  (Edwin).  The  Book  of  Decorative  Furniture:  Its  Form, 

Color  and  History.  With  100  colored  plates  and  numerous  text  illus- 

i\  trations,  charts  of  British  woodwork  styles,  etc.    Thick  4to,  cloth. 

V  V;  2  vols.  New  York,  1911-1912 
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Out  of  Print  and  Scarce.    Splendid  reproductions. 

77.  ERASER  (Claud  Lovat).  By  John  Drinkwater  and  Albert  Ruther- 
ston.  With  representative  examples  of  his  work  reproduced  in  collo- 
type and  line.  Thirty-nine  beautiful  plates.  Edition  limited  to  450 
copies,  signed  by  Drinkwater  and  Rutherston.    4to,  black  cloth,  uncut. 

London,  1923 

Fine  copy  in  dust  wrapper. 

FORMES  ET  COULEURS.  By  Aug.  H.  Thomas.  With  20  unusually 
beautiful  plates,  in  color,  containing  70  decorative  motifs.  The  strik- 
ing designs  make  these  plates  especially  valuable  for  textile  designs. 
Portfolio.  Paris,  n.  d. 


79.  FOUQUIER  (Marcel).  Les  Grands  Chateaux  de  France.  Copiously 
illustrated.    Large  4to,  half  morocco  (cloth  sides  slightly  damp  spot- 

/ted).   2  vols.  Paris,  1907 

^(^iftST  Edition.  One  of  600  copies  printed.  One  of  the  most  comprehensive 
^v'-mTrks  published  on  the  beautiful  French  Chateaux,  with  historical  descriptions 
and  elaborately  illustrated,  showing  not  only  fine  exterior  views,  but  many  in- 
teriors, original  furnishings,  clocks,  ornaments,  etc.;  also  numerous  portraits  of 
former  owners.  Scarce. 

80.  FRANKAU  (Julia).  The  Story  of  Emma,  Lady  Hamilton.  With  30 
colored  plates  reproducing  portraits  of  Lady  Hamilton,  by  the  great 
English  portrait  painters;  and  numerous  monochrome  vignettes.  Folio, 

/      original  white  vellum,  heavily  gilt.    2  vols.  London,  1911 

^      First  Edition,  Limited.    One  of  250  copies  printed.    A  Splendid  Production, 

with  beautiful  copies  of  the  many  famous  portraits  of  Lady  Hamilton  reproduced 

in  their  original  coloring. 

SPLENDID  SERIES  OF  HISTORICAL  VIEWS  OF  THE 
FRENCH  REVOLUTION 

81.  FRENCH  REVOLUTION.  Collection  Complete  des  Tableaux  His- 
toriques  de  la  Revolution  Frangaise,  composee  de  cent  treize  numeros, 

^en  trois  volumes.  With  over  150  fine  plates  and  66  portraits,  all  en- 
graved.  Folio,  half  morocco  (some  leaves  and  a  few  plates  foxed). 
3  vols.  Paris,  1804 

Monumental  Work  of  the  utmost  historical  importance,  as  it  was  written  and 
the  splendid  engravings  executed,  at  the  actual  time  of  the  occurrence  of  the 
scenes  and  incidents  depicted.  The  beautiful  engravings  show  the  buildings, 
conflicts  and  action  of  the  soldiers  and  populace,  as  drawn  by  eyewitnesses,  and 
are  invaluable  to  anyone  wishing  to  reproduce  the  Revolutionary  activities  ac- 
curately. Vols.  I-II  contain  text  and  engraved  views,  etc.;  Vol.  IIL  portraits  of 
the  celebrities  of  the  period,  with  biographical  sketch  on  each  plate. 
Very  Rare,  No  Copy  Sold  at  Public  Sale  in  America  in  Recent  Years. 
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FIRST  ISSUE  OF  ONE  OF  THE  GREATEST  XVIII  CENTURY 
ENGLISH  WORKS  ON  DECORATION 


81a  ADAM  (Robert  and  James).    The  Works  in  Architecture  of  Robert 
and  James  Adam.     [Titles  and  text  in  English  and  French.]  With 
the  full  series  of  80  beautiful  engraved  plates,  some  double-page. 
Original  10  Parts,  as  Issued,  with  all  the  title-pages.    Folio,  modern 
/j)half  russia.   2  vols,  bound  in  1.     London:  for  the  authors,  1773-1786 
.  /    Excessively  Rare,  Genuine  First  Edition  of  this  Magnificent  Work,  No 
}  ,X^CoPY  of  Which  Seems  to  Have  Appeared  at  Public  Sale  in  America  in 
Years. 

Brilliant  Impressions  of  the  Fine  Copperplates,  which  depict  not  only  ex- 
teriors and  floor  plans,  but  also  innumerable  examples  of  interior  decorations 
in  the  way  of  walls,  cornices,  ceilings,  frames,  mantels,  mirrors,  etc.,  all  of  which 
are  of  inestimable  value  to  the  designer  and  decorator  of  the  present  day. 
The  Adam  Brothers  are  possibly  even  more  celebrated  for  their  architectural 
work  than  for  their  furniture,  such  lasting  monuments  as  Sion  House,  Adelphi 
Terrace,  Carlton  Terrace,  Drury  Lane  Theatre  (the  plate  of  which  is  supposed 
to  show  a  portrait  of  David  Garrick  in  it),  and  many  other  buildings  both  in 
and  out  of  London,  still  evidence  their  skill  in  this  art,  and  the  present  work 
is  of  the  utmost  value  in  commemorating  and  perpetuating  their  fame  in  the 
architectural  field. 

This  volume,  together  with  those  of  Chippendale,  Hepplewhite  and  Sheraton, 
All  of  Which  Are  Included  in  this  Splendid  Collection,  are  the  Foundation 
Works  on  furniture  and  decoration  and  indispensible  tools  for  the  modem 
decorator. 


7~ 


82.  FURNITURE  (Ancient).  A  History  of  Greek,  Etruscan  and  Roman 
Furniture.  By  G.  M.  A.  Richter.  With  an  Appendix  by  Albert  W. 
Barker.    With  364  illustrations,  many  full- page.    4to,  cloth. 

Oxford,  1926 


83.  FURNITURE.  English  Furniture  and  Decoration,  1680  to  1800.  By 
G.  M.  Ellwood.  With  201  full-page  plates,  giving  many  examples  of 
furniture  and  interiors  of  the  William  and  Mary,  Queen  Anne,  Chip- 
pendale, Adam,  Hepplewhite  and  Sheraton  periods.    4to,  boards. 

Stuttgart,  n.  d. 


84.  FURNITURE.  Furniture  and  Decoration  of  the  Italian  Renaissance, 
j'i-i  Bv  Frida  Schottmuller.  With  590  illustrations,  many  full-page.  4to, 
P  .  boards.  New  York,  1921 


GALT  (John).  The  Life  and  Studies  of  Benjamin  West.  Rebacked 
in  mottled  calf,  but  with  original  boards  and  corners.    London,  1816 

First  Edition.  Exceedingly  rare.  This  is  the  official  biography  of  the  first 
American-born  international  painter — source  of  the  cat's-tail  paint  brush  story 
and  other  marvels  of  West's  boyhood. 

86.  GAVARNI.    La  Vie  de  Jeune  Homme  and  Les  Debardeurs.  Original 

0 issues,  bound  together  in  one  volume,  in  quarter  French  levant. 
Paris,  184S 

Immortal  French  comedy  of  manners  in  caricature. 
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LIMITED  TO  EIGHTY  COPIES,  WITH  EXTRA  PLATES 


87.   GILL  (Eric).    Engravings  by  Eric  Gill.    A  selection  of  engravings 
on  wood  and  metal,  representative  of  his  work  to  the  end  of  the  year 
1927,  with  a  complete  chronological  list  of  engravings  and  a  preface 
by  the  artist.    Large  4to,  cloth,  vellum  back,  gilt  top,  uncut. 
^  Vristol,  1929 

/      First  Edition.  One  of  only  80  copies,  signed  by  Eric  GiU.    This  special  edition 
contains  an  extra  set  of  the  engravings. 

THE  COMPLETE  GILLRAY 

GILLRAY  (James).  The  Works  of  James  Gillray,  from  the  original 
plates.  With  the  addition  of  many  subjects  never  before  collected. 
Containing  582  plates,  mostly  two  to  a  page;  together  with  an  Atlas 
of  suppressed  plates,  45  plates  on  23  leaves.  Atlas  folio,  half  red 
morocco,  gilt  edges.    Together  2  vols.       London,  n.  d.  (circa  1850) 

A  fine  edition  of  all  the  works  of  Gillray,  including  the  Atlas  of  Suppressed 
Plates. 


89.  GIRTIN  (Thomas).    Thomas  Girtin's  Water  Colors.    By  Randall 
Davies.    With  96  plates  in  color  and  monochrome  {the  colored  plates 
y|        tipped  on  to  thick,  grey  mounts).   4to,  boards,  parchment  back  (small 
tear  in  backstrip),  top  edge  gilt,  other  edges  uncut. 

The  Studio,  London,  1924 


90.  GLADKY  (Serge).  Fleurs.  Text  and  26  charming  decorative  de- 
signs in  brilliant  color  and  silver  and  gold.  4to,  designed  wrappers. 
Editions  "Synth."  Paris,  n.  d. 

"Ornement,  simple,  asymetrique,  aux  formes  aiguisees  pur  le  gout  et  le  savoir- 
faire,  aux  feux  multiples  des  couleurs." — Author. 


91.  GOTCH  (J.  Alfred).    The  English  Home  from  Charles  I  to  George 
IV:  Its  Architecture,  Decoration  and  Garden  Design.   About  300  illus- 

\       trations  from  photographs,  etc.    Tall  8vo,  cloth.     New  York  [1918] 
\J\     Important  Reference  Work  on  English  decoration  of  the  Stuart  and  Georgian 
\  Periods. 

92.  GREENAWAY  (Kate).  Noted  English  Artist  and  Illustrator  of  Chil- 
,v     dren's  Books.   A.  L.  s.,  Ip.,  12mo.   Accompanied  by  an  original  water 

color  drawing  by  Kate  Greenaway,  signed  with  initials. 

This  Charming  Drawing  by  Miss  Greenaway  is  a  Typical  Example  of  Her 
Work  and  shows  her  talent  for  depicting  children  in  a  most  appealing  manner. 
It  is  a  picture  6x9  inches  of  a  little  Dutch  girl,  in  native  costume  of  light  blue, 
with  white  apron  and  cap,  carrying  a  tray  of  tea  things.  The  letter  is  in  refer- 
ence to  an  appointment  for  a  sitting,  apparently  for  a  portrait  that  Miss  Green- 
away was  to  paint. 
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HALSEY  (R.  T.  H.).  and  Tower  (Eliz.).  The  Homes  of  Our  Ances- 
tors, as  Shown  in  the  American  Wing  of  the  Metropolitan  Museum 
of  Art.  First  Trade  Edition.  Colored  frontispiece  and  illustrations. 
Tall  8vo,  original  boards,  cloth  back.  Garden  City,  1925 

For  those  unable  to  visit  the  Museum,  this  volume  is  of  invaluable  assistance, 
and  is  a  ready  reference  work  for  all  interested  in  the  subject,  to  have  alv^ays 
at  hand. 

94.  HAMERTON  (P.  G.).  Etching  and  Etchers.  Original  half  stamped 
leather  (somewhat  worn).    Original  etching  bound  in.    London,  1898 

First  Edition.  A  work  which  has  become  a  key-book  for  every  collector  and  has 
remained  standard  so  long  as  to  be  unique  in  its  class. 

95.  HAYDEN  (Arthur).  Chats  on  Old  Prints.  8vo,  cloth.  New  York, 
1917.  *  Whitman's  Print  Collector's  Handbook.  Sixth  Edition.  Re- 
vised and  Enlarged  by  Malcolm  C.  Salaman.  8vo,  cloth.  London, 
1912.    Both  fully  illustrated.    Together  2  vols. 

96^j^HEBREW.    Manuscript  parchment  scroll,  on  wooden  roller;  contain- 
^^ng  the  Book  of  Esther. 

7.  HEBREW.  Manuscript  parchment  scroll,  on  wooden  roller;  contain- 
^    ing  the  Book  of  Esther. 

98.  HEITZ  (Paul).  Woodcuts.  Primitive  Holzschnitte  einzelbilder  des 
XV.    Jahrhunderts.    With  75  plates.    Large  4to,  in  original  boards. 

/  Strassburg  (1913) 

Limited  edition.  One  of  400  copies  printed.  Splendid  reproductions  of  primi- 
tive woodcuts  before  1500. 


REMARKABLY  FINE,  COMPLETE  COPY  OF  THE 
RARE  FIRST  ISSUE 

99.  HEPPiiEWHITE  (A.  &  Co.).  The  Cabinet  Maker  and  Upholsterer's 
Guide;  or.  Repository  of  Designs  for  Every  Article  of  Household  Fur- 
niture, in  the  Newest  and  Most  Approved  Taste.  Also  the  plan  of  a 
room,  showing  the  proper  distribution  of  the  furniture.  The  whole 
exhibiting  nearly  300  different  designs  engraved  on  125  (really  126) 
fine  copperplates.  Small  foliu,  full  paneled  calf,  gilt,  gilt  edges,  by 
Riviere.  London,  1788 

Very  Fine  Copy  of  the  Extremely  Rare  First  Edition  of  this  Famous  Work, 
Perfect  Copies  of  which  are  Almost  Unknown.  The  fine  plates  are  numbered 
from  1-125,  but  there  are  two  plates  numbered  "78"  making  126  in  all.  With 
leaf  of  advertisement  listing  this  work  amongst  others. 

One  of  the  Four  "Key"  Books  on  Furniture  and  Decoration  published  in  the 
XVIII  Century  (for  the  others  see  under  "Adam,  Chippendale,  Sheraton), 

100.  HISTORICAL  RECORD  OF  THE  CORONATION  of  Their  Majesties 

<King  George  V  and  Queen  Mary,  1911.    Prepared  with  the  approval 
of  His  Majesty  the  King.    By  H.  Farnham  Burke.    With  21  full-page 
illustrations  in  color.    4to,  handsomely  bound  in  full  leather. 
London,  n.  d. 
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WITH  CONTRIBUTIONS  BY  OSCAR  WILDE  AND  OTHERS 


101.  HOBBY  HORSE  (The).  The  Century  Guild  Hobby  Horse.  Illustra- 
tions by  Ford  Madox  Brown,  Burne-fones,  Selwyn  Image,  William 
Strang,  Watts,  and  others.  Imperial  8vo,  boards,  vellum  backs,  uncut; 
also  three  numbers  for  1893-4  in  the  original  wrappers.    7  vols. 

London,  1886-94 

A  fine  set  of  this  periodical.  "IF hen  I  take  up  the  Hobby  Horse  to  look  at  it," 
■wrote  Matthew  Arnold,  "/  find  myself  going  right  through  it;  it  has  so  much 
merit  that  its  restricted  publicity  is  really  to  be  lamented."  Vol.  I  contains 
^^y^  Wilde's  "Keat's  Sonnet  on  Blue,"  with  the  facsimile  of  Keat's  original  manu- 
script. Other  contributors  were  Austin  Dobson,  Richard  Garnett,  Lionel  John- 
son, Christina  Rossetti,  Ruskin,  H.  H.  Shorthouse  and  J.  A.  Symonds. 


102.  HOENTSCHEL  (Georges)  Collection.  Acquises  par  M.  J.  Pierpont 
Morgan  et  pretees  au  Metropolitan  Museum  de  New  York.  Notices 
de  Andre  Perate  et  Gaston  Briere.  With  the  full  series  of  268  plates, 
many  in  colors.  4  vols,  of  plates,  folio  (loose  in  cloth).  Portfolios 
with  ties.  Paris,  1908 

Complete  Set  of  these  Magnificent  Plates  of  one  of  the  Greatest  Collec- 
tions OF  Furniture,  Wood  Carving,  Decoration  and  General  Objets  D'Art 
OF  All  Periods  Ever  Brought  Together. 


103.  HOLBEIN  (Hans) .  Imitations  of  Original  Drawings  in  the  Collection 
of  His  Majesty,  for  the  Portraits  of  Illustrious  Persons  of  the  Court 
of  Henry  VIII;  with  Biographical  Tracts  [by  Edmund  Lodge].  Pub- 
lished by  John  Chamberlaine.  With  the  full  set  of  84  beautiful  en- 
gravings by  Bartolozzi,  including  the  portraits  of  Holbein  and  his 
jDoife,  and  the  miniatures  of  the  Dukes  of  Suffolk;  many  of  the  plates 

P^A)eing  tinted  proofs  on  Holbein  paper.  Atlas  4to,  contemporary 
straight  grain  morocco,  with  binders'  label  of  Stagemeier  &  Welcher, 
London   (hinges  cracking,  corners  rubbed). 

London:  W.  Bulmer  &  Co.,  1792 

First  Edition.  A  Fine  Copy  of  the  Splendid  Original  Edition,  Including 
Many  Proof  Plates.  In  addition  to  the  80  plates  called  for,  the  fine  Portraits 
of  Holbein  and  his  Wife  and  the  Miniatures  of  the  Dukes  of  Suffolk,  which  are 
not  found  in  all  copies,  are  here  included.  This  beautiful  work  is  one  of  the 
most  remarkable  monuments  of  an  age  which  was  as  great  in  England  as  in  any 
other  country,  and  not  only  gives  accurate  portraits  of  the  famous  figures  in 
Henry  VIII's  court,  but  is  a  splendid  guide  for  the  costumes  of  that  period. 


104.  HOLY  BIBLE:  De  Hm.  B.  Asnage  en  Alweyne  opgehelderd  Bybeis 
en  groot  Waerelds  Tafereel.  Met  notable  vermeerderingen  verrykt 
door  de  Hr.  M.  Gaegon.    Folio,  leather  binding  uncut. 

Amsterdam,  1721 

The  History  of  the  New  Testament.    Folio,  contemporary  leather  binding,  with 
illustrations  engraved  by  Jacobus  Lindenbergh. 
Frontispiece  engraved  by  R.  de  Hooghe  and  colored  by  hand. 
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105.  HOLY  BIBLE.  The  Self-Interpreting  Bible.  Containing  the  Sacred 
Text  of  the  Old  and  New  Testaments,  translated  from  the  original 
tongues  and  revised.    Bv  the  Late  Rev.  John  Brown. 


m.    Folio.  / 
New  York,  1792/ 
;ravings  by  Doolittl^^'''^ 


— t 


The  first  illustrated  American  Bible  with  many  full-page  engravi 
RoUinson,  Tiebout,  Maverick.  Godwin  and  others  and  with  the  list  of  subscribers 
o  tile  American  edition  headed  by  George  Washington,  Esq.,  President  of  the 
United  States  of  America.  "?     ^  /  ■     '  ■~ 

HOPPE  (E.  0.).  The  Book  of  Fair  Women.  With  52  plates  from 
photographs  by  E.  0.  Hoppe.  \^  ith  an  Introductory  Essay  by  Richard 
King.    Large  4to,  boards,  vellum  back.  New  York,  n.  d. 

imited  to  500  copies. 


107.  HOTTENROTH.  Le  Costume.  4to.  firmlv  rebound  in  half  pigskin. 
With  120  pages  of  colored  plates,  containing  numerous  small  figures, 
with  ample  explanatory  material.  Paris,  n.  d. 
The  best  condensed  one-volume  survey  of  ancient  and  modern  costume. 

108.  HUMPHRIES  (Sidney).  Oriental  Carpets.  Runners  and  Rugs,  and 
Some  Jacquard  Reproductions.  With  35  illustrations,  24  of  ichich 
are  full-page  reproductions,  in  color.  4to,  white  buckram,  decorated 
and  lettered  in  gilt,  gilt  top.  London,  1910 
In  this  volume  the  author  approaches  his  subject  from  an  entirely  new  point  of 
view,  and  while,  for  ihe  sake  of  the  general  reader,  technicalities  are  avoided, 
there  is  much  information  of  a  special  nature  which  will  appeal  to  connoisseurs 
and  experts.  The  illustrations  in  color  are  a  most  important  feature  of  the  book, 
and  the  subjects  reproduced  have  been  specially  selected  for  their  merits  of  de- 
sign and  coloring,  also  as  typical  specimens  of  artistic  objects  passing  the  bounds 
of  mere  utility.  Those  in  black  and  white  are  mostly  from  choice  engravings, 
mezzotints,  and  photographs  of  persons  and  places  associated  with  the  textile  art. 

109.  ILLUMINATED  MANUSCRIPT.  Antique  Persian  panel,  with  deco- 
rated border. 

110.  ILLUMINATED  MANUSCRIPT.  Arabic  Koran,  in  contemporary 
hand  tooled  binding.  X\  II  Century 

111.  ILLUMINATED  MANUSCRIPT.  Arabic  Koran,  in  contemporary 
binding.  XVIII  Century 

jSll2.  ILLUMINATED  MANUSCRIPT.  A  page  from  a  manuscript  Koran. 
^         Nasky  writing,  embellished  and  decorated  on  gold  ground. 

Persian,  XVI  Century 

113.  ILLUMINATED  MANUSCRIPT.  Calligraphic  panel,  containing 
verses  from  the  Koran,  bordered  by  colorful  illumination. 

Indo-Persian,  XVII  Century 

114.  ILLUMINATED  MANUSCRIPT.  Folio  of  Koran  script  on  parch- 
ment. Abbasid  School,  Egypt,  IX-X  Centuries 

115.  ILLUMINATED  MANUSCRIPT.  Folio  of  Koran  Kufic  script  on 
parchment.  Abbasid  School,  Egypt,  IX-X  Centuries 
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116.  ILLUMINATED  MANUSCRIPT.  Folio  of  Koran  Kufic  script  on 
parchment.  Abbasid  School,  Egypt,  IX-X  Centuries 

117.  ILLUMINATED  MANUSCRIPT.  Persian;  bound  in  full  contem- 
porary leather.  XVII  Century 

118.  INDIAN.    Small  Indian  Rijput  painting,  in  frame.     XVIII  Century 

119.  INNESS  (George).  Celebrated  American  Landscape  Painter.  A.  L.  s., 
3pp.,  8vo.  Tarpon  Springs,  January  23,  1893 
A  Fine  Long  Letter  by  One  of  the  Greatest  of  American  Landscapists, 
wholly  about  his  paintings,  and  especially  about  the  sale  of  some  of  them.  Writ- 
ten only  a  year  before  the  artist's  death,  this  letter  speaks  of  his  increasing  ill 
health,  which  made  work  more  difficult  and  which  finally  led  him  to  take  a  re- 
cuperative trip  abroad,  where  he  died  in  1894. 

"/  have  today  sent  you  by  express  two  pictures,  22  x  27,  one  Afterglow — Southern 
Florida;  the  other  A  Breezy  Day  racing  off  Montclair.  I  want  these  pictures  to 
net  me  1800.00  cash  which  at  $1250.00  leaves  you  1250.00  or  one  third  and  fifty 
dollars  over.  I  think  that  three  of  this  size  of  good  quality  can  be  sold  more  easily 
than  one  30x45  .  .  .  I  have  thought  it  better  to  send  no  more  at  present  particu- 
larly as  I  have  determined  to  finish  no  more  at  the  old  prices.  I  have  no  longer 
the  strength  to  work  as  I  have  done  and  the  smaller  sizes  require  less  exertion 
even  though  they  may  take  as  much  time;  besides  with  the  smaller  sizes  our 
clientele  will  be  more  extended  and  receipts  greater  for  both  of  us  in  the  end.  I 
have  reed  no  answer  from  you  in  regard  to  the  Chicago  exhibit  which  is  to  be 
made  well  if  at  all  ...  I  would  much  rather  not  bother  with  the  thing,  but  if  I 
exhibit  it  must  be  of  my  most  important  works  and  this  I  cannot  do  without 
having  space  reserved  until  first  of,  April  as  I  explained  to  you.  I  will  not  ex- 
hibit at  all  however  if  obliged  to  compete." 

120.  INNESS  (George).  Two  A.  L.  s.  (in  pencil);  three  and  1pp.;  4pp. 
in  all.    12mo.  Montclair  [1893] 

Two  Very  Interesting  Letters  by  one  of  the  Best  of  American  Painters, 
Entirely  About  His  Artistic  Work  and  the  Sale  of  Some  of  His  Paintings. 
These  letters  were  written  when  Inness  was  already  suffering  from  the  illness 
which  proved  fatal  a  year  later,  after  he  had  given  up  painting  and  gone  to  Scot- 
'J  land  to  recuperate.  The  shorter  of  these  letters  is  about  one  of.  his  pictures, 
/  "Evening,"  which  he  has  just  finished  and  is  sending  to  his  correspondent  who  is 
/  acting  as  agent  for  the  sale  of  his  canvasses.  The  other  is  a  splendid  letter  on 
'         his  work,  his  own  view  of  it,  and  the  handicap  of  his  illness. 

"The  picture  Evening  is  off  at  last  and  I  presume  you  will  have  reed  it  by  the 
time  you  get  this.  I  do  not  ivant  the  picture  offered  for  sale  fust  at  present  as  1 
have  not  quite  decided  as  to  the  price  I  shall  fix  upon  it.  Besides  it  is  pointed 
for  Chicago  and  if  too  late  to  go  with  the  others  it  can  be  sent  at  my  expense. 
It  has  been  painted  in  my  bedroom  in  a  very  small  and  low  light  so  that  I  do  not 
knoiv  how  it  will  look  under  other  circumstances,  but  as  it  appeared  here  I  think 
it  to  be  my  most  complete  and  beautiful  work." 

"I  have  been  very  much  disturbed  icith  my  stomach  since  I  saw  you  last — in  fact 
then  I  was  far  from  being  in  proper  order.  This  comes  from  nervous  exhaustion 
on  account  of  over-work.  .  .  .  The  Marine  has  bothered  me  for  about  a  iveek. 
The  Storm  I  could  easily  have  got  out  of  the  way  but  that  is  not  my  stile.  I  must 
get  what  I  want  when  I  am  in  earnest.  And  now  the  Marine  has  it.  I  was  deter- 
mined that  it  should  be  at  least  equal  to  any  landscape  that  I  was  capable  of  and 
now  I  have  it.  Splendor,  dramatic  interest  and  the  refinement  of  truth  seem  to  be 
there  now.  .  .  .  I  tell  you,  my  boy,  unless  I  am  very  much  mistaken  and  have  lost 
my  cud,  you  are  going  to  see  something  that  will  make  people  believe  that  there 
is  a  'God  in  Israel'  yet,  French  humbug  and  bombast  to  the  contrary  notwith- 
standing." 
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121.   INQUISITION.     Ceremonies    et    Costumes  Religieuses.     Old  folio 
sheets,  in  cloth  binding.    With  14  engravings  by  Picart  and  others. 

7 30  pages  of  text.  Amsterdam,  1789 

Volume  3  only,  from  a  longer  complete  work,  this  volume  being  devoted  to  the 
tortures  and  ceremonies  of  the  Inquisition,  for  all  of  which,  it  appears,  special 
costumes  were  required. 


122.  ITALIAN  RENAISSANCE.  Interiors.  Published  by  William  Hel- 
burn.  Complete  series  of  60  photographs  and  Index.  4to,  laid  in 
cloth  portfolio.  New  York,  n.  d. 

Accurate  photographic  reproductions  of  interiors  of  the  great  Italian  Palaces, 
such  as  the  Davan^ati  palace  in  Florence,  the  Quirinal  (Royal)  palace  in  Rome, 
and  others  similar. 


123.  ITALIAN  RENAISSANCE.  Interiors  and  Furniture.  Published  by 
William  Helburn.  With  46  (should  be  50)  photographs.  4to,  laid 
in  boards,  portfolio  with  ties.  New  York,  n.  d. 

fi"''^  Similar  to  the  preceding,  but  an  entirely  different  series  of  reproductions. 

124.  JACQUEMART  (Albert).  History  of  Furniture,  with  Chapters  on 
Tapestry,  Oriental  Embroidery  and  Leather  Work,  Bronzes,  Ivories 

^^^^^.--end  other  Figures,  Clocks  and  Time  Pieces,  Wrought  Iron,  Brass  [etc.]. 

Translated  from  the  French  [and]  Edited  by  Mrs.  Bury  Palliser. 
\     With  over  170  illustrations.    Tall  8vo,  cloth.  New  York,  n.  d. 

Out  of  Print  and  Scarce.  Second  Edition.  Excellent  reference  work,  by  a 
recognized  authority  of  the  latter  half  of  the  XIX  Century. 

AN  INTERESTING  COLLECTION 

125^ JAPANESE  COLOR  PRINTS.  A  Series  of  Japanese  Views.  Printed 
from  wood  blocks  and  colored  by  hand.  With  50  prints.  Oblong  Bvo, 
bound  in  native  silk  boards.  Circa  1850 

A  splendid  collection,  consisting  mainly  of  costume  prints,  views,  etc. 


126.  JEKYLL  (Gertrude).    Garden  Ornament.    Colored  frontispiece  and 
numerous  other  illustrations.    Folio,  cloth.  London,  1908 

First  Edition.    Excellent  work  on  Garden  Decoration  with  splendid  illustrations. 


127.  JONES  (Owen).  Grammar  of  Ornament.  Illustrated  by  examples 
from  various  styles  of  ornament.  With  112  finely  colored  plates  and 
other  illustrations.    Folio,  cloth.  London,  1910 

A  standard  and  very  comprehensive  work  on  this  subject.  With  hundreds  of  fine 
examples,  in  gold  and  colors  and  black  and  white. 

128.  KIT-CAT  CLUB.  Memoirs  of  the  Celebrated  Persons  Composing  the 
Kit-Cat  Club.  With  a  prefatory  account  of  the  origin  of  the  associa- 
tion. Illustrated  with  48  portraits,  from  the  original  paintings  by  Sir 
Godfrey  Kneller.    Small  folio,  three-quarter  brown  levant  morocco. 

London,  1821 

The  reproductions  include  portraits  of  Addison,  Steele,  Congreve,  and  others. 
In  fine  state  of  preservation. 
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129.  LA  CACCIA  NEL  MILANESE,  Dalle  Origini  Ai  Giorni  Nostri.  By 
Mario  Borsa.  4to,  full  handtooled  leather.  Milan,  1924 
A  history  of  Hunting  in  Italy  throughout  the  ages.  With  numerous  full-page 
illustrations,  many  in  color. 

130.  LACES.  Dentelles  a  la  Main.  By  A.  Carlier  de  Lantsheere.  Intro- 
■  C  ductions,  followed  by  135  plates  (ll^xlS^  inches),  showing  lace  de- 
^        signs  in  minute  detail.    Published  under  the  patronage  of  the  Belgian 

Government.  Original  portfolio  (somewhat  worn).  Plates  all  present 
and  perfect.  Paris  and  Brussels,  n.  d. 

131.  LAKING  (Guy  F.).  Sevres  Porcelain  of  Buckingham  Palace  and 
Windsor  Castle.  Published  by  Command  of  King  Edward  VII.  With 
63  colored  plates.  Large  4to,  cloth,  leather  back.  London,  1907 
Original  Edition  of  this  Beautifully  Illustrated  Work,  describing  and  de- 
nicting  in  Exact  CoLOit  Facsijiile  the  most  exquisite  pieces  in  the  Royal  Col- 
lections. 

132.  LAWENCE  (Sir  Thomas).  Famous  English  Painter.  A.  L.  s.  2pp., 
4to.  London,  May  24  [1820].  To  his  nephew,  Thomas  Bloxam. 

A  long  and  important  letter,  by  one  of  the  greatest  of  portrait  painters,  concern- 
ing a  portrait  tiv  h^ni  o;  King  Geora;e  iV  in  liis  robes  of  coronation.  Not  only 
was  Lawrence  portrait  painter  to  George  III,  but  he  also  painted  the  portraits 
of  nearly  every  sovereign  in  Europe. 

"What  is  the  day  of  your  Commemoration?  I  meant  to  have  sent  the  Portrait  of 
his  Majesty  for  it.  in  his  Robes  of  the  Garter,  but  the  King  informed  me  that  he 
now  determines  to  send  a  Portrait  in  his  Coronation  Robes.  I  imagine  it  will  be 
the  very  first  that  will  be  painted  of  him  in  that  dress,  and  the  compliment  to 
Oxford  therefore  will  be  the  greater,  an  additional  satisfaction  to  me." 

133.  LEECH  (John).  Celebrated  English  Artist,  Illustrator  and  Cartoon- 
ist. Original  pen  and  ink  drawing  (414x7  inches),  with  text  beneath 
in  Leech's  autograph. 

A  Very  Fine  Cartoon,  probably  for  "Punch"  by  one  of  the  greatest  of  cartoon- 
ists and  illustrators.  It  is  so  modern  in  spirit  that,  what  with  the  debates  today 
about  disability  insurance  and  pensions,  it  could  almost  be  used  in  a  conlem- 
porar>-  periodical.  The  sketch  shows  two  figures,  one  in  tattered  clothes,  a  leg 
missing,  hobbling  on  crutches;  the  other,  an  ex-soldier  and  pensioner.  The  dia- 
logue is  as  follows: 

Chelsea  Pensioner:  Army?  Mechanic  (unpensioned)  :  No! 

Chelsea  Pensioner:  Navy?  Mechanic — U.  P.  No! 

Chelsea  Pensioner:  What  then?       Mechanic — U.  P.  Steam. 

134.  LENYGON  (Francis).  The  Decoration  and  Furniture  of  English 
Mansions  During  the  17th-18th  Centuries.  Numerous  illustrations, 
including  27  mounted  plates.  Large  4to,  cloth.  London,  1909 
First  Edition  of  this  valuable  and  authoritative  work,  splendidly  illustrated. 
Scarce. 

135.  LENYGON  (Francis).  Decoration  in  England  from  1660  to  1760. 
Plates,  some  in  colors,  and  text  illustrations.    Large  4to,  cloth. 

Lbndon  [1914] 

Splendidly  Illustrated,  with  over  130  plate=  in  sepia  (four  in  colors)  from 
original  photographs,  and  numerous  additional  illustrations  in  the  text.  Com- 
panion volume  to  his  "Furniture  in  England"  below. 

136.   .    Another  copy;  binding  slightly  soiled. 
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137.  LENYGON  (Francis).  Furniture  in  England  from  1660  to  1760. 
Plates,  some  in  colors,  and  text  illustrations.    Large  4to,  cloth. 

London  [1914] 

Contains  over  100  plates  in  sepia  (five  in  colors),  and  about  300  additional  text 
illustrations.    Companion  volume  to  the  preceding. 

138.  LES  TERRES-CUITES.  Grecques  Funebres  by  E.  Prosper.  Folio, 
Beardot.    With  54  plates.  '  Paris,  1872 

139.  LI£GE.  L'Art  Ancien  au  pays  de  Liege.  Ch.  Claessen,  ed.  With  20 
plates.    Large  4to,  laid  in,  quarter  morocco  portfolio,  with  ties. 

Liege,  n.  d. 

Actual  Photographic  Reproductions  of  authenticated  antique  furniture,  man- 
tels, doorways,  etc. 

140.  LITCHFIELD  (Frederick).  Illustrated  History  of  Furniture.  Sixth 
Edition,  Revised  and  Enlarged.    Illustrations.    Tall  8vo,  cloth. 

New  York,  1907 

141.  LOCKWOOD  (Luke  V.).  Colonial  Furniture  in  America.  New  and 
Greatly  Enlarged  Edition.  With  867  illustrations.  4to,  decorated 
cloth.    2  vols.  New  York,  1913 

142.  L'ORNEMENT  DES  TISSUS.  With  100  plates,  in  color,  illustrating 
designs  of  Greece,  Italy,  France,  Spain,  China,  Persia,  Germany,  etc., 
from  the  earliest  times  through  the  18th  Century.  Portfolio. 

N.  p.,  n.  d. 

143.  MACK  (Gerstle)  and  Gibson  (T.).  Architectural  Details  of  Southern 
Spain.  With  100  measured  drawings  and  113  photographs.  Large 
4to,  cloth.  New  York,  1928 

First  Edition.  Unquestionably  ihe  finest  presentation  of  Architectural  Details 
of  Southern  Spain  that  has  been  published,  and  of  the  greatest  value  to  those 
reproducing  Spanish  styles  in  architecture. 

144.  MACQUOID  (Percy).  A  History  of  English  Furniture,  from  the 
Beginning  of  Tudor  Times  down  to  the  Georges.  With  60  colored 
plates  and  over  900  other  illustrations.  Large  4to,  half  morocco,  gilt 
tops.    4  vols.  London,  1904-1908 

First  Edition  of  this  Remarkably  Comprehensive  and  Authoritative  Work. 
One  of  the  finest  publications  on  the  subject  in  recent  years.  Each  volume  covers 
a  separate  period,  and  is  complete  in  itself,  viz:  The  Age  of  Oak;  The  Age  of 
Walnut;  The  Age  of  Mahogany;  The  Age  of  Satinwood. 

145.  MACQUOID  (Percy)  and  Edwards  (R.).  The  Dictionary  of  English 
Furniture;  from  the  Middle  Ages  to  the  Late  Georgian  Period.  Col- 
ored plates  and  over  1200  other  illustrations.    Cloth,  gilt  tops.  3  vols. 

London,  1924-1927 

Original  Edition  of  One  of  the  Finest  Publications  on  Furniture  Ever 
Presented.  Arranged  alphabetically  by  subjects,  and  invaluable  guide  to  the 
decorator  or  craftsman. 


25 


146.  MALLETT  (W.  E.).  An  Introduction  to  Old  English  Furniture. 
Illustrations  by  H.  M.  Brock.  Small  folio,  boards,  cloth  back,  gilt 
top.  London,  n.  d. 
With  168  reproductions  of  old  furniture. 

147.  MANEGE  ET  EQUITATION.  French  18th  Century  folio,  rebound 
in  quarter  calf. 

Deals  with  the  training,  riding,  equipment  and  stabling  of  horses.  Contains  33 
engraved  plates  by  Harquiniez  and  Benard.  The  25  plates  showing  horses  in 
action  are  all  worthy  of  separate  exhibition. 

148.  MANUSCRIPT.  The  Martyrdom  of  St.  Peter.  Taken  from 'a  large 
16th  Century  Italian  Missale.    Illuminated  in  gold  and  colors  (7x5^ 

^..^-^inches) .    Mounted  on  a  mat  and  framed.    A  fine  example. 

FROM  A  FIFTEENTH  CENTURY  MANUSCRIPT 

149.  MANUSCRIPT.  Initial  Letter  "I".  From  a  15th  Century  manuscript 
on  vellum.  Beautifully  illuminated  in  gold  and  colors  (61^x5  inches) . 
A  very  fine  specimen,  with  the  colors  and  gold  in  brilliant  state. 

150.  MARTIN  (Homer  D.).  Noted  American  Painter.  A.  L.  s.  4pp.,  4to. 
St.  Paul,  January  27,  1896. 

A  Very  Fine  Long  Letter  from  the  First  American  Impressionist  to  his 
agent  in  the  sale  of  his  pictures,  entirely  on  artistic  matters.  This  letter  gives  a 
very  vivid  picture  of  a  predicament  which  is  supposed  not  to  be  uncommon  to 
artists,  but  which  one  does  not  frequently  find  expressed  as  eloquently  and  ex- 
plicitly as  it  is  here. 

"IT hat  you  say  of  the  outlook  for  selling  pictures  is  gloomy  but  sympathetic,  and 
that's  a  crumb  of  comfort.  I  can't  pay  the  butcher  and  baker  with  it  but  I  can 
tell  him  to  go  to  hell  with  more  nerve — can't  I?  But  this  is  all  brag  and,  as  a 
fact,  my  knees  shake  as  I  contemplate  the  coming  of  the  first  of  the  month.  When 
I  get  the  other  pictured  ready  to  ship  I  shall  send  them  directly  to  Babbott's' 
house  in  order  to  save  a  day,  and  tell  him  to  send  you  what  he  don't  ivant.  Brow- 
nell  got  $100.  of  him  for  me  so  that  I  can  only  hope  for  $200.  at  the  best  and 
that  will  be  swallowed  up  like,  like  I  used  to  swallow  beer  .  .  . 
"You  are  aware  that  for  what  is  called  fame  I  never  cared  a  damn  only  in  so  far 
as  it  would  help  to  pay  expenses  and  leave  me  free  to  consider  only  abstract 
matters;  still,  when  I  work  a  long  time  to  accomplish  what  seems  to  me  and  the 
likes  of  me  to  be  an  intelligent  purpose  and  can't  make  journeyman's  wages,  I 
feel  like  throwing  myself  off  some  high  place  or  into  some  low  place  .  .  ." 
And  yet  the  writer  of  this  letter  has  produced  paintings  ("Normandy  Trees," 
"Adirondack  Scenery,"  and  "River  Scene"),  now  in  the  Metropolitan  Museum, 
which  are  acclaimed  as  "among  the  most  individual  productions  of  American 
Art."    The  beauty  and  personality  of  his  paintings  are  unique. 


l^.^ANUSCRIPT.  Initial  Letter  "0".  The  Last  Judgment.  From  a 
15th  Century  Italian  Manuscript  on  vellum.  Illuminated  in  gold  and 
colors.    Size  of  initial  5x5 Vlj  inches.    Mounted  on  mat  and  framed. 


152.  MASON  (Amelia  G.).    The  Women  of  the  French  Salons.  First 
Edition.    Portraits.    Tall  8vo,  cloth  (light  stains  on  covers;  shaken). 

New  York,  1891 
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153.  MASPERO  (G.).  History  of  Greece.  1200  colored  plates  and  illus- 
trations. 4to,  three-quarter  black  morocco,  emblematic  backs,  gilt 
tops.    13  vols.  London,  1903 

Edition  de  luxe,  limited  to  1000  copies. 


154.  MASTERS  IN  ART  [for  the  Years]  1901,  1902.  1903.  Numerous 
reproductions  from  the  great  masters.    Tall  8vo,  cloth.    3  vols. 

[Boston,  1901-03] 

Published  monthly,  each  number  devoted  to  one  artist,  and  including  a  Bibliog- 
raphy of  the  artist's  work,  as  well  as  reproductions.  Comprises  articles  on  the 
Great  Masters  of  all  ages.    Bound  up  from  the  parts,  without  title-pages. 


155.  MEDAL  ENGRAVERS.  Les  Medailleurs  Francais  Contemporains. 
With  32  full- page  plates,  giving  over  400  examples  of  medal  engrav- 
ing. Published  under  the  direction  of  and  with  a  preface  by  Roger 
Marx.    4to,  cloth.  Paris,  n.  d. 
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156.  MINIATURES.  American  Miniatures,  1730-1850.  173  portraits 
selected  with  a  descriptive  account  by  Harry  B.  Wehle.  A  Biographi- 
cal Dictionary  of  the  Artists,  by  Theodore  Bolton.  Large  4to,  boards, 
cloth  back.   Boxed.  Garden  City,  1927 

157.  MINIATURE  PAINTING.  Masterpieces  of  Miniature  Painting.  Fac- 
similes  in  Colors.    Edited  by  E.  Lemberger,  Berlin.    Reproduced  and 

/  ^/  published  by  Franz  Hanfstaengl.    The  four  series  complete,  each  com- 
prising 9  superb  plates,  suitably  mounted   (size,  including  mount, 
y  1934^14%  inches),  accomprnied  by  a  note  on  the  original.  Each 
series  contained  a  board  and  buckram  portfolio,  with  ties. 

Munich,  n.  d. 


y^8.  MIQUTX  fS.  Sanpere  y) .    Los  Cuatrocentistas  Catalanes.  Illustrated. 
8vo,  half  morocco.    2  vols.  Barcelona,  1906 


159.  MISSALE  ROMANUM  EX  DECRETO.  Sacrossancti  Concilii  Triden- 
tini  Restitutum,  S.  PII  V.  Pontificis  Maximi,  Jussu,  Editum,  dementis 
VIII  et  Urbani  VIII.    Folio,  leather. 

Vienna,  Prague  and  Tergesti,  1758 
With  many  engravings  and  pages  of  music  scattered  throughout. 


160.  MURR.\Y  (A.  S.).   A  History  of  Greek  Sculpture.    Illustrated.  8vo, 

\ cloth.  Presentation  copy  from  the  author.  London,  1880.  *  Raccolte 
D'Arte.    Illustrated.    4to,  cloth.    Bergamo,  1908.    2  vols. 
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ORIGINAL  ISSUE  OF  THESE  BEAUTIFUL  PLATES 

161.  MUSfiE  NATIONAL  DU  LOUVRE.  Le  Mobilier  Frangais  du  XVIIe- 
XVIIIe  Siecle,  par  Emile  Molinier.  Descriptive  text  and  100  plates. 
Folio,  printed  sheets  and  plates  laid  in  cloth  portfolio.  Paris,  n.  d. 
Original  Issue,  with  the  text  in  sheets,  and  the  separate  plates.  A  Truly 
Splendid  Production,  depicting  the  finest  pieces  of  French  Furniture  and  Orna- 
ment, of  that  Greatest  Period  of  French  Decoration,  as  preserved  and  ex- 
hibited in  the  Louvre. 

162.  NASH  (Joseph).  The  Mansions  of  England  in  the  Olden  Time.  Series 
I-IV  Complete.  With  104  fine  colored  lithographic  plates,  showing 
the  architecture,  costumes,  etc.,  of  the  Tudor  Period.  Atlas  4to,  half 
contemporary  morocco.  4  vols.  London:  Henry  Sotheran  [1869-72] 
Complete  Set  of  these  Splendid  Colored  Lithographs,  depicting  with  the 
areatest  accuracy  and  beauty,  not  only  the  most  famous  houses  of  the  Tudor  and 

.^jj""^^  ^^^^^lizabethan  periods,  with  their  exteriors,  interiors  and  gardens,  but  also,  as  set- 
/  tings  to  the  subjects,  figure  groups  illustrating  the  costumes,  habits  and  recrea- 

/  V   J      tions  of  the  period  in  a  manner  that  no  other  artist  has  ever  approached,  and 
/  '  which  made  the  work  immediately  and  justly  famous.    It  is  one  of  the  most 

Reliable  Works  of  Reference  for  this  Period  in  Existence,  as  well  as  one 
of  the  Most  Beautiful. 


163.  NAST  (Thomas).    Greatest  of  American  Cartoonists  and  Satirical 
Artists.    Original  pen  and  ink  drawing,  signed  (8x10  inches).  ,-  -=i 

y'  A  Very  Fine  Specimen  of  the  Powerful  Work  of  the  American  Daumier. 
>^  The  picture  shows  a  doorway  with  the  nameplate  "U.  Sam"  and  a  skeleton, 
wrapped  in  a  cloak,  carrying  a  postman's  bag  upon  which  is  written  "Irish  Funds. 
Dynamite."  The  skeleton  is  writing  upon  the  door:  "The  Americans  Must  Go. 
Clan-Na-Gael,"  while  an  Irish  policeman  stands  nonchalantly  around  the  corner. 
The  cartoon  is  obviously  directed  against  the  activities  of  Irish  patriotic  societies 
which  were,  at  that  time,  very  active  in  the  United  States. 

164.  NAST  (Thomas).    A.  L.  s.  3pp.,  8vo.  Genoa,  June  8,  1860. 

A  Very  Fine  and  Early  Autograph  Letter  of  the  Greatest  of  American 
Artists  in  His  Field.  His  drawings,  in  the  style  of  Daumier.  which  appeared  in 
the  magazines  and  papers  of  the  day,  exerted  an  enormous  influence  in  the  sphere 
of  politics.  This  very  fine  letter  was  written  when  Nasi  was  only  twenty  years 
old  and  apparenlly  a  newspaper  staff  artist,  covering  the  activities  of  Garibaldi, 
who  was  then  waging  his  fight  for  the  unification  of  Italy.  It  is  one  of  the  earliest 
letters  of  Nast  in  existence  and  it  is  safe  to  say  that  there  are  few  more  inter- 
esting. 

"/  send  you  this  letter  from  Genoa  as  you  see.  Yes.  I  am  a  'jolly  good  fellow' 
and  going  with  more  "jolly  good  fellows"  to  Garibaldie,  by  the  first  steamer  that 
goes  to  Sirilie.  which  I  think  sails  this  Thursday.  I  am  afraid  Leslie  got  ahead 
of  us  at  the  fight,  that  is  to  say  in  a  mean  tvay,  making  drawings  before  hand, 
but  he  will  not  get  ahead  of  me  this  time,  I  will  risk  my  life  for  that. 
"0!  Sol  (do  not  let  Maggie  read  this)  0!  Sol  what  pretty  girls  there  are  here  in 
Genoa.  O!  my  stars,  those  eyes  of  the  Italian  women  are  so  very  lovely  that  one 
feels  very  bad  when  one  meets  them  .  .  . 

"What  do  you  think  of  my  going  to  Sicilie?  You  think  I  am  a  fool,  do  you  not? 
Well,  my  dear  Sol  &  Maggie,  I  will  risk  my  life.  I  am  young  and  I  ought  to  do 
some  thing  in  my  life  time  worth  speaking  of.  and  if  I  fail,  there  is  one  fool  less 
on  earth,  and  room  for  another.  Now.  Sol,  if  I  should  never  come  back  may  you 
be  happy,  and  Maggie  also,  and  both  get  to  live  a  good  age,  and  I  wish  you 
everything  you  could  wish  yourselves.  You  Sol  are  the  only  friend  that  I  have 
and  you  will  be  my  friend  forever.  ,  .  ." 
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165.  NEAGLE  (John).    Celebrated  American  Portrait  Painter.    A.  L.  s. 
Ip.,  4to.  [Philadelphia],  July  28,  1838.    To  Morton  McMichael. 

An  Excellent  Letter  of  one  of  the  Most  Distinguished  American  Por- 
traitists of  his  period,  and  the  son-in-law  of  the  famous  artist,  Thomas  Sully. 
Neagle  was  born  in  Boston  but  was  brouglit  up  in  Philadelphia  and  spc-nt  all  his 
life  there,  save  for  two  years  in  the  Mississippi  Valley.  This  letter  was  written 
at  the  time  when  he  was  at  the  height  of  his  powers  and  is  in  reference  to  sittings 
of  his  correspondent  for  a  portrait  whicli  Neagle  is  painting. 

"It  'has  long  been  my  desire  to  call  upon  you  &  most  respectfully  Io  assure  you 
that,  although  appearances  may  be  to  the  contrary,  it  has  been  my  constant  wish 
to  finish  your  portrait  &  to  render  it  worthy  the  possession  of  one  I  much  esteem 
and  admire,  &  to  nhom  I  am  under  obligations  for  unsolicited,  but  acceptable, 
kindness.  I  wrote  an  appointment  for  your  attendance  some  time  ago,  during  the 
hot  iveather,  but  ivhen  I  considered  the  difficulty  on  my  part,  &  the  discomfort 
on  yours,  I  thought  it  better  to  defer  the  sittings  until  the  weather  becomes  pleas- 
ant; I  will  then  be  entirely  at  your  service." 


166.  NEW  YORK  VIEWS.  Bailey  (Vernon  Howe).  Skyscrapers  of  New 
York.  With  an  introduction  by  Cass  Gilbert.  24  fine  litho seraphic 
plates  from  Vernon  Howe  Bailey's  Drawings.  Folio,  original  boards, 
dust  wrapper. 


167.  NOBILI  (Riccardo).  The  Gentle  Art  of  Faking:  A  History  of  the 
Methods  of  Producing  Imitations  and  Spurious  Works  of  Art.  Illus- 
trations.   Square  8vo,  boards,  buckram  back.         Philadelphia,  1922 

Fine  Condition.  Well  written  and  almost  indispensible  help  to  the  collector  and 
dealer  in  guarding  against  fakes. 


168.  NUMISMATICS.    Numismatic  Aerea  Maximi  Moduli.    Willi  92  fine 
engravings.    Folio,  contemporary  gilt  leather.      Venice,  n.  d.  (1738) 


69.   ODOM  (Wm.  H.).    History  of  Italian  Furniture  from  the  14th  to  the 
Early  19th  Centuries.    Illustrations.    Large  4to,  cloth.    2  vols. 

Garden  City,  1918-1919 
First  Edition,  Limited.  One  of  500  copies  printed.  Scarce  Work,  accurately 
and  carefully  compiled,  and  Beautifully  Illustrated. 
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THE  LIMITED  EDITION 

170.  OPPE  (A.  P.).    Thomas  Rowlandson:  His  Drawings  and  Water  Col- 
ors.    With  16  full-page  reproductions  in  color  and  nearly  100  in  mon- 
A     j6tone.    Large  4to,  vellum,  boards,  gilt  top.    In  cloth  protecting  port- 
I  \^ folio.  London:  Published  by  the  Studio,  1923 

Large  paper  de  luxe  edition,  limited  to  only  200  copies. 


171.  PAINTING.  The  French  Pastellists  of  the  18th  Century:  Their  Lives, 
Times  and  Art  and  their  significance.  By  Haldane  MacFall.  With  52 
full-page  plates,  many  in  color.    4to,  cloth.  London,  1909 


172.   PARSONS  (Frank  A.).    Interior  Decoration:  Its  Principles  and  Prac- 
tice.   Illustrations.    Tall  8vo,  cloth  (shaken). 

Garden  City,  N.  Y.,  1915 
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173.   PEALE  (Rembrandt).    A.  L.  s.  Ip.,  8vo.  Philadelphia,  August  24, 
1857.    To  Mr.  Durand. 

An  Interesting  Letter  by  one  of  the  Great  American  Portraitists.  It  is 
concerned  with  an  article  which  he  was  apparently  asked  to  write  about  a  fellow 
artist  named  Mills — probably  Clark  Mills,  the  sculptor. 

"/  have  received  your  newspaper  extracts  concerning  Mills,  for  which  I  thank  you 
on  my  own  account.  But  as  1  am  just  about  to  start  for  Boston,  cannot  now  make 
an  article  on  the  subject — besides  it  strikes  me  any  notice  concerning  Mills  would 
be  incomplete  without  having  his  own  account  of  what  he  is  doing.  Some  time 
ago  I  saw  such  a  statement  by  him,  but  did  not  save  it. 

"As  the  Crayon  is  now  published  by  Mr.  Hollingsivorth,  have  you  instructed  him 
always  to  send  me  two  imprints  of  my  communications?  If  not,  please  do.  I  shall 
write  you  from  Boston." 


174.   PEALE  (Rembrandt).    Celebrated  American  Painter.    A.  L.  s.  2pp., 
8vo.  Philadelphia,  November  14,  1859. 

A  Very  Fine  Letter  by  one  of  the  Greatest  of  American  Painters,  written 
in  the  last  year  of  his  life,  and  mentioning  Stuart  and  Pine.  He  thanks  his 
correspondent  for  a  photograph  of  Pine's  Portrait.  It  is  interesting  to  note  so 
early  a  mention  of  photography,  especially  since  artists  were,  for  many  years, 
rather  hostile  to  the  camera.  Peale  also  informs  his  correspondent  that  he  is 
about  to  go  to  Boston  to  deliver  his  lecture  on  art  there. 

"Since  the  completion  of  your  Picturesque  Expedition,  I  have  often  intended  to 
write  and  return,  with  my  thanks,  your  Photograph  of  Pine's  Portrait.  This  is  a 
poor  apology  to  you  who  do  such  wonders  with  your  Pen,  neglecting  nothing.  But 
you  tvill  be  disposed  to  favour  me  who  am  more  familiar  with  the  brush  &  find 
the  days  too  short  for  its  demands.  .  .  . 

"I  am  about  to  visit  Boston  to  try  my  lecture  in  that  Literary  Emporium.  I  have 
added  3  more  Pictures  to  the  Series — Pine's,  Stuart's  1st  Portrait  &  my  last  Copy, 
&  besides  have  very  much  improved  the  Lecture,  omitting  all  the  express  Praise 
of  my  Portrait,  &  leaving  that  matter  more  open  to  the  Bostonians,  with  whom 
Stuart  stands  so  high,  &  to  ivhom  I  render  full  justice." 

It  is  more  than  probable  that  the  three  portraits  referred  to  here  were  portraits 
of  George  Washington,  since  all  three  of  the  painters  had  painted  him.  The 
letter  is  thus  a  unique  association  of  three  of  the  great  names  in  American  paint- 
ing with  that  of  the  Father  of  his  Country. 


175.  PENDLETON  COLLECTION.  [Catalogued  by]  Luke  Vincent  Lock- 
wood.  Plates  in  sepia.  Large  4to,  full  seal  brown  levant  morocco, 
gilt  inner  borders,  moire  doublures,  by  Blackwell. 

[Providence] :  Rhode  Island  School  of  Design,  1904 
Limited,  Japan  Paper  Issue.  One  of  160  copies  printed.  A  Splendid  Produc- 
tion, and  an  historically  accurate  exposition  of  Early  American  Furnishings. 


PENNELL  (Joseph).    Pen  Drawing  and  Pen  Draughtsmen.  Original 
rey  boards,  large  4to  size.  London  and  New  York,  1889 

First  Edition. 

The  standard  work  on  this  subject,  with  an  important  section  devoted  to  Amer- 
ican draghtsmen. 

177.  PHYSIOGNOMY.    Essays  Designed  to  Promote  the  Knowledge  and 
the  Love  of  Mankind.    By  John  Caspar  Lavater.    With  over  800  en- 
gravings  by  Blake,  Bartolozzi,  Holloway  and  others,  including  portrait 
}        of  George  Washington.    Royal  4to,  full  contemporary  calf  binding. 
In  excellent  condition.    5  vols.  London,  1789 
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178.  PICART  (Bernard).    Folio  in  old  quarter  calf. 

Boydell,  London,  n.  d. 
Brief  biography  of  this  early  18th  Century  master  engraver,  followed  by  a  truly 
wonderful  series  of  his  plates  from  masterpieces  of  Guido,  Raphael,  Rembrandt, 
etc.  Sixty-five  pages  of  superb  prints  on  heavy  linen  paper,  all  fine  enough  to 
frame. 

179.  POLO.  Moorepark  (Carton).  Polo:  A  Series  of  Six  Drypoint  Im- 
pressions of  a  Chukker  (with  an  apropos  by  Christian  Brinton).  Folio, 
loosely  laid  in  linen  portfolio.  New  York,  1930 
Limited  issue.    Each  etching  is  signed  by  Carton  Moorepark. 

180.  PORTEFEUILLE  des  Arts  Decoratifs,  publiee  sous  le  patronage  de 
rUnion  Centrale  des  Arts  Decoratifs  par  A.  de  Champeaux.  .  .  .  1-10 
Annee.  Comprises  about  960  plates,  phototyped  by  Berthaud  freres. 
For  the  Years  1888-9—1897-8  (10  years— all  published).  Folio,  half 
roan.  Bound  in  8  vols.  [Paris,  1889-1898] 
Original  Issue  of  this  Magnificent  Series  of  Plates,  covering  all  subjects 
relating  to  the  Decorative  Arts.  In  this  set  the  plates  have  been  divided  up  into 
subjects,  and  consists  of  the  following  volumes:  Furniture,  2  vols.;  and  one 
volume  each  of:  Interiors,  Tapestries,  Rugs  and  Tissues;  Wood-Sculptures;  Vases, 
Porcelains,  Ceramics;  Iron  Work;  Paintings,  Statues.  The  Complete  Index  of 
Plates,  by  Years,  is  bound  up  in  the  volume  on  Iron  Work. 

One  of  the  Finest  Series  on  the  Arts  Published  in  Modern  Times. 

181.  PRENTICE  (Andrew  N.).  Renaissance  Architecture  and  Ornament 
in  Spain.  A  series  of  examples  selected  from  the  purest  works  exe- 
cuted from  1500-1560.  With  60  fine  plates.  Folio,  cloth  (one  joint 
cracking).  London  [1893] 
First  Edition.  One  of  the  best  standard  works  on  the  subject  and  much  to  be 
preferred  to  the  reprint  which  was  published  some  fifteen  years  later. 

THE  AUTHORITATIVE  LIFE 

182.  RAEBURN  (Sir  Henry).  Sir  Henry  Raeburn.  By  Sir  Walter  Arm- 
strong. With  an  Introduction  by  R.  A.  Stevenson,  and  a  Bibliogra- 
phical Catalogue  by  J.  L.  Caw.  Numerous  reproductions,  many  in 
color.  Thick  royal  4to,  cloth,  gilt  top,  uncut.  London,  1901 
First  Edition. 

183.  REINACH  (Salomon).  Repertoire  de  Peintures.  Illustrated.  8vo, 
half  morocco.  Paris,  1905-1907.  2  vols.  *  Florence,  by  G.  Lofenestre. 
8vo,  half  morocco.  Paris,  n.  d.  *  Tei-San,  Notes  sur  I'Art  Japonais. 
8vo,  half  morocco.  2  vols.  Paris,  1905-1906.  *  Guide  des  Ama- 
teurs D'Armes,  by  Augusta  Demmin.  Illustrated.  8vo,  half  morocco. 
Paris,  1879.    Together  6  vols. 

CAMPBELL  DODGSON'S  GREAT  WORK 

184.  REMBRANDT.  The  Etchings  of  Rembrandt.  By  P.  G.  Hamerton. 
With  50  facsimiles  in  photogravure  and  an  annotated  catalogue  of  all 
Rembrandt's  Etchings,  by  Campbell  Dodgson.  Large  folio,  cloth,  gilt 
top,  uncut.  London:  Published  by  Seeley  &  Co.,  1905 
Limited  to  only  250  copies.  Scarce. 
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185.  REMINGTON  (Frederic).  Celebrated  American  Artist.  A.  L.  s. 
Ip.,  12mo.  May  10,  1908.  With  A.  L.  s.  of  Daniel  Chester  French, 
the  sculptor;  Thomas  Moran,  the  landscapist,  and  John  Sargent,  the 
portrait  painter. 

Interesting  Letters  by  Four  of  the  Most  Famous  of  American  Artists. 

186.  RENOIR.  By  Albert  Andre.  Original  Paris  edition  of  this  standard 
work  on  the  great  French  painter.  In  original  wrappers.  With  38 
pages  of  superb  reproductions. 

WITH  ALL  THE  COLORED  PLATES  AND  THE  MOVABLE 
PIECES  INTACT— VERY  RARE 

187.  REPTON  (H.).  Sketches  and  Hints  on  Landscape  Gardening.  Col- 
lected from  designs  and  observations  now  in  the  possession  of  the 
different  noblemen  and  gentlemen  for  whose  use  they  were  originally 
made.  With  10  plates,  colored  by  hand,  each  with  movable  extra  pieces 
also  colored,  and  6  uncolored  plates,  16  in  all,  some  being  double- 
page.    Oblong,  small  folio,  half  calf.  London  [1794] 

Oricinal  Issue,  with  the  Complete  Series  of  Plates  and  all  the  Movable 
,  ''"'^Pieces  Intact.  Excessively  Rare  in  this  condition.  The  plates  depict  private 
^\  parks  and  settings  of  houses  and  grounds,  in  their  original  state,  then,  by  lifting 
^  the  movable  pieces  one  sees  the  improvement  made  by  Repton's  Landscaping  and 
Rearranging,  in  some  instances  Remodeling  the  House  as  well. 
Repton  was  one  of  the  well-known  landscape  gardeners  of  the  latter  18th  Century, 
and  did  some  notable  work. 


188.  ROBINSON  (Albert  G.).    Old  New  England  Doorways.    New  and 
Enlarged  Edition.    Illustrations  from  photographs.    Tall  8vo,  cloth. 

New  York,  1920 

189.  ROBINSON  (Albert  G.).    Old  New  England  Houses.    First  Edition. 
Illustrations  from  photographs.    Tall  8vo,  cloth.        New  York,  1920 

190.  [RODIN.]    Rodin  a  L'Hotel  de  Biron  et  Meudon.    By  Georges  Co- 
quiot.     Handsomely  bound  in  quarter  blue  Turkey  morocco. 

Paris,  1917 

The  authoritative  story  of  the  sculptor  as  man  and  artist. 


191.  ROME.  Scenografia  dei  piu  celebri  Monumenti  Sacri  e  Profani,  An- 
tichi  e  Moderni.  With  60  fine  engravings,  including  engraved  title,  of 
famous  Roman  edifices,  by  Gio.  B.  Balzar  and  other  well-known  Italian 
artists.    Oblong  folio,  original  half  morocco  (rubbed). 

Rome:  Presso  la  Calcografia  Camerale,  1864 

First  Edition.  Complete  Set  of  these  Brilliant  and  Interesting  Plates, 
showing  splendid  views  of  St.  Peter's,  the  Valican,  San  Angelo,  Arcli  of  Con- 
stantine,  Colosseum,  etc.,  and  including  several  fine  interiors.  From  the  collec- 
tion of  the  Regia  Calcografia  di  Roma,  with  their  small  embossed  collector's 
stamp  on  lower  corner  of  title  plate.  Last  few  plates  slightly  damp-crinkled  in 
margins  and  with  light  foxing,  otherwise  in  Very  Fine  Condition. 
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192.  ROSS  (Janet).  Florentine  Villas.  Photogravures  from  Zocchi's 
Etchings  and  Line  Drawings,  by  Nelly  Erichsen.  Folio,  three-quarter 
levant  morocco,  gilt  top.  London,  1901 

FnisT  Edition,  Limited.    One  of  200  copies  printed.    Beautifully  Illustrated. 


193.  ROUBILIAC  (Louis  F.).  The  Life  and  Works  of.  By  K.  A.  Esuaile. 
Containing  48  photographic  reproductions.  4to,  cloth.  London,  1928 
Fine  copy. 

194.  ROTHENSTEIN  (Will).    Oxford  Characters.    Containing  24  litho- 

y/'         graphs  by  Will  Rothenstein.    Text  by  F.  York  Powell  and  others. 

^         Folio,  buckram,  uncut.  London,  1896 

J  Laid  in  at  the  back  is  a  supplement,  with  extra  lithograph  and  an  engraved 

portrait. 


195.  RUSSIAN  ORNAMENT.  L'Histoire  de  L'Ornement  Russe  du  X  to 
XVI  Siecle.  D'Apres  les  Manuscrits.  100  plates,  containing  hundreds 
of  outline  drawings  of  Russian  ornaments.  Folio,  boards  (four  pages 
of  text  missing;  binding  worn).  Paris,  1870 

COMPLETE  COPY,  WITH  THE  VERY  RARE  APPENDIX 
AND  ACCOMPANIMENT 

196.  SHERATON  (Thomas).  The  Cabinet  Maker  and  Upholsterer's  Draw- 
ing Book,  in  Three  Parts.  [To  which  is  added  the  Appendix,  and  an 
Accompaniment.]  With  113  finely  engraved  copperplates.  Thick  4to, 
new  full  unfinished  calf,  gilt  edges.    In  cloth  open-face  case. 

London,  1791;  (Appendix,  1793) 

Remarkably  Fine  Copy  of  the  First  Edition,  with  the  Very  Rare  "Appen- 
dix" AND  the  Still  Rarer  "Accompaniment"  without  either  of  which  a  copy  is 
not  really  complete.  The  first  three  parts,  which  form  the  body  of  the  work,  and 
hich  collectors  often  believe  to  be  the  entire  work,  contain  plates  mostly  of 
geometrical  designs,  the  five  orders  of  architecture,  etc.,  while  the  most  important 
plates,  of  designs  for  furniture,  cornices,  chair  legs  and  ornaments,  are  in  the 
35  or  more  plates  of  the  "Appendix"  and  "Accompaniment."^!  7 
One  of  the  Four  "Key"  Books  on  Furniture  and  Decoration  published  in  the 
18th  Century  (for  the  others  see  under  Adam,  Chippendale,  Hepplewhite)  . 


197.  SINGLETON  (Esther).    Dutch  and  Flemish  Furniture.    Plates,  some 

in  colors,  and  other  illustrations.    Tall  8vo,  cloth.      New  York,  1907 

First  Edition.  Scarce.  Authoritative  work  on  the  old  Dutch  furniture,  which 
so  largely  influenced  much  of  our  Colonial  furniture,  especially  in  New  York  and 
other  Dutch  settlements. 


198.   SINGLETON  (Esther).    French  and  English  Furniture.    Plates,  some 
in  colors,  and  other  illustrations,  by  H.  D.  Nichols.    Tall  8vo,  cloth. 

New  York,  1903 

First  Edition.    Scarce.    Standard  reference  work  and  always  greatly  in  demand. 
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199.  SINGLETON  (Esther).  The  Furniture  of  Our  Forefathers.  With 
Critical  Descriptions  of  the  Plates,  by  Russell  Sturgis.  Plates,  some 
in  colors,  and  numerous  other  illustrations.  Tall  8vo,  half  morocco. 
2  vols.  New  York,  1900-1901 

First  Edition  and  a  Fine  Copy  of  what  is  probably  the  author's  best  known 
work,  elaborately  illustrated  and  one  of  the  best  on  Early  American  furniture. 


200.  SPELTZ  (Alexander).  Das  Farbige  Ornament.  Part  I— Das  Alter- 
turn.  With  60  fine  plates  in  color,  showing  hundreds  of  illustrations 
of  antique  ornament,  Greece,  Pompeii,  India,  Peru,  Egypt,  etc..  Mo- 
saics, jewelry,  ceramics,  murals  etc.  Part  II — Das  Mittilalter.  With 
60  plates  in  color,  showing  ornament  in  the  middle  ages;  stained  glass, 
illumination,  murals.  Mostly  religious  in  character.  Part  III — Die 
Neuzeit.  With  60  plates  in  color,  containing  hundreds  of  illustrations 
of  modern  ornament,  fabrics,  murals,  china,  etc.  Portfolio. 

Leipzig,  n.  d. 

Speltz  is  considered  one  of  the  highest  authorities  on  ornament  and  this  collec- 
tion is  one  of  the  finest  and  most  complete. 

201.  SPOFFORD  (Harriet  Prescott).  Art  Decoration  Applied  to  Furni- 
ture. First  Edition.  New  York,  1878.  *  Pollen  (John  H.).  Ancient 
and  Modern  Furniture  and  Woodwork.  South  Kensington  Museum 
Art  Handbooks,  No.  3.  New  York,  1876.  Both  illustrated.  8vo  and 
12mo,  cloth.    Together  2  vols. 

202.  STAINED  GLASS.  Glasmalerien.  With  60  plates  in  color,  edited 
by  H.  Kolb.  Accompanying  text  in  German.  Hundreds  of  ex- 
amples, finely  colored,  of  painted  and  stained  glass,  by  masters  of  the 
Renaissance.    Portfolio.    Scarce.  Stuttgart,  n.  d. 


203.  STAINED  GLASS.  Histoire  de  la  Peinture  sur  Verre  en  Europe  et 
Particulierement  en  Belgique.  By  Edmond  Levy.  From  the  earliest 
times  to  1856.  With  35  beautiful  plates  in  color,  many  full  and  double- 
page,  and  many  supplementary  plates  by  J.  B.  Cappronier.  4to, 
boards,  leather  back.  Bruxelles,  1860 


A  VERY  RARE  KIPLING  ITEM 

204.  STRANG  (William).  A  Series  of  Thirty  Etchings  by  William  Strang. 
Illustrating  subjects  from  the  writings  of  Rudyard  Kipling;  30  plates. 
Large  folio,  boards,  cloth  back,  uncut.  London,  1901 
First  Edition.    Very  scarce.    One  of  only  100  copies  printed. 

A  CHOICE  ESSEX  PRESS  PUBLICATION 

205.  STRANG  (William).  The  Doings  of  Death.  A  series  of  twelve  large 
wood  engravings,  in  the  style  of  the  early  German  masters.  Large 
folio,  loosely  laid  in  portfolio,  with  ties. 

London:  The  Essex  House  Press,  1901 
Only  140  copies  printed,  and  the  blocks  destroyed. 
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FINE  A.  L.  s.  OF  GILBERT  STUART 

206.  STUART  (Gilbert).  Celebrated  American  Artist.  His  delineation 
of  Washington  from  life  is  the  most  famous  of  all  Washington  por- 
traits.   D.  S.  Ip.,  oblong  4to.    Boston,  May  26,  1814. 

An  Interesting  Example  of  the  Very  Rare  Autograph  of  the  Most  Famous 
OF  American  Portrait  Painters.  Stuart  acknowledges  the  receipt  from  William 
S.  Shaw  of  "one  hundred  &  twenty  dollars  in  full  for  a  picture  of  his  late 
mother."  The  esteem  in  which  the  work  of  Gilbert  Stuart  is  held  has  been  in- 
creasing from  year  to  year.  He  is  not  only  regarded  generally  as  the  greatest 
American  artist  but  as  one  of  the  greatest  portrait  painters  of  his  time.  As  he 
never  held  any  public  office  and  was  an  indifferent  business  man,  he  seldom  had 
occasion  to  sign  documents  and  wrote  few  letters.  As  a  result,  his  autograph 
is  of  great  rarity.    Not  more  than  half  a  dozen  have  come  to  light  in  the  past. 

207.  SULLY  (Thomas).  Distinguished  American  Artist.  A.  L.  s.  Ip.,  4to. 
Philadelphia,  May  13,  1830. 

A  Long  and  Interesting  Letter,  giving  his  correspondent  the  formula  for  paint 
for  buildings  exposed  to  weather.  He  also  refers  to  his  correspondent's  portrait 
by  Thomas  Cole. 

208.  TIPPING  (H.  Avray).  English  Homes  of  the  Early  Renaissance; 
Elizabethan  and  Jacobean  Houses  and  Gardens.  Edited  by  H.  Avray 
Tipping,  M.A.,  F.S.A.  Numerous  full-page  reproductions.  Folio, 
cloth,  gilt  edges.  London,  n.  d. 

209.  TRUMBULL  (John,  Colonel).  Celebrated  American  Artist;  Aide-de- 
camp to  Gen.  Washington.   A.  L.  s.  Ip.,  4to.  New  York,  May  26,  1827. 

An  Interesting  Letter  from  the  pen  of  this  distinguished  soldier  and  artist, 
.  who  painted  Washington  from  life.  He  sends  his  correspondent  a  picture  which 
he  directs  him  to  hang  "in  the  place  where  the  portrait  of  Mrs.  Trumbull  now  is 
and  a  little  higher  than  it  and  place  the  portrait  opposite  the  fire." 

210.  VAN  DYKE  (John  C).  The  Rembrandt  Drawings  and  Etchings. 
With  Critical  Reassignments  to  Pupils  and  Followers.  With  almost 
200  reproductions  of  his  work.    4to,  buckram. 

New  York  and  London,  1927 

Limited  to  1200  copies. 

211.  VIOLLET-LE-DUC  (E.).  Peintures  Murales  des  Chapelles  de  Notre 
Dame  de  Paris.    Relevees  par  Maurice  Ouradou.    Folio,  half  leather. 

Paris,  1876 

With  60  superb  full-page  plates  in  color.  Scarce. 

212.  WEST  (Benjamin).  Distinguished  American  Painter.  A.  L.  s.  Ip., 
4to.    Newman  St.,  London,  Sept.  9,  1803.    To  John  Flaxman. 

Fine  Letter  and  Interesting  Connection.  West,  at  this  time  President  of  the 
Royal  Academy,  asks  his  correspondent,  the  famous  sculptor,  to  act  as  inspector 
from  the  Academy  at  the  opening  at  the  Custom  House  of  some  cases  containing 
marbles  imported  by  Thomas  Hope.  Hope  was  a  patron  of  Canova,  Thorwaldsen, 
and  Flaxman,  and  it  was  he  who  gave  the  last  mentioned  the  commission  for  his 
well-known  illustrations  of  Dante. 
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213.  WEST  (Benjamin,  Jr.),  Son  of  the  Famous  Artist.  A.  L.  s.  3pp.,  4to. 
Boston,  September  25,  1830.  To  John  Trumbull,  with  his  autograph 
endorsement  on  the  wrapper. 

A  Very  Fine  Letter  from  the  son  of  the  great  artist,  Benjamin  West,  to  an- 
other of  the  great  artists  of  the  country,  John  Trumbull,  telling  him  that  he 
wishes  to  exhibit  one  of  his  father's  pictures,  "Christ  Rejected,"  in  Paris,  and 
asking  for  a  letter  of  introduction  to  LaFayette.  West  adds  that  his  father  had 
once  been  introduced  to  the  Duke  of  Orleans,  but  if  he  considered  that  this  fact 
would  help  him  with  LaFayette,  he  knew  very  little  about  French  politics.  He 
adds  that  he  had  considered  exhibiting  the  picture  throughout  the  United  States, 
but  has  been  informed  that  there  would  not  be  enough  interest. 
"/  know  that  in  writing  to  you,  I  am  addressing  one  who  entertained  a  sincere 
regard  jor  mv  honored  Parents,  and  one  ivho  aovreciates  the  memory  of  my 
Father  both  for  his  virtues  and  his  talents.  I  therefore  as  his  son  feel  no  diffi- 
culty in  communicating  my  sentiments  to  you  on  a  subject  which  I  have  been 
reflecting  upon,  and  trust  that  you  will  give  me  your  candid  opinion.  .  .  .  You 
will  know  that  I  have  been  in  this  country  nearly  a  twelvemonth,  and  that  my 
Father  s  picture  of  Christ  Rejected  has  been  seen  in  the  principal  cities  of  the 
Union,  where  it  has  been  universally  admired,  and  from  the  flattering  accounts  I 
have  received,  I  had  it  in  contemplation  to  take  it  to  New  Orleans  and  Charles- 
ton. .  .  .  The  celebrity  ivhich  the  picture  obtained  in  London  and  has  since  ac- 
quired in  the  United  States,  together  ivith  the  high  reputation  of  my  Father's 
works  in  France,  have  made  me  seriously  reflect  on  an  expedition  to  the  French 
Metropolis  .  .  .  but  I  should  not  like  to  take  the  picture  there  unless  it  ivas  ush- 
ered in  and  submitted  to  the  French  people  rvith  some  eclat,  for  ivhich  purpose  it 
would  be  highly  gratifying  to  my  feelings,  if  I  could  obtain  a  letter  of  introduc- 
tion to  the  immortal  LaFayette  {who  has  now  received  a  crown  of  glory)  and 
through  ivhose  intercession,  I  might  probably  have  permission  to  exhibit  it  in  the 
Louvre." 

214.  WHARTON  (Mrs.  Edith)  and  Codman  (Ogden,  Jr.).  The  Declara-  ^ 
tion  of  Houses.  Illustrated  title  and  numerous  plates.  Small  4to,  orig-  ' 
inal  marbled  boards  (joints  torn;  backbone  partly  loose). 

New  York,  1897 

First  Edition.    Scarce  and  interesting  work  by  this  well-known  American  writer. 

215.  WREN  (Sir  Christopher).  A.  D.  1632-1723.  Bi-century  Memorial 
Volume.  With  13  full- page  plates  in  color  and  many  in  black  and 
white,  showing  the  most  outstanding  examples  of  this  famous  archi- 
tect's work.    4to,  cloth.  London,  1923 

216.  YOUNG  (W.  A.).  The  Silver  and  Sheffield  Plate  Collector:  A  Guide. 
12mo,  cloth.  *  Strange  (T.  A.).  Guide  to  Collectors:  English  Furni- 
ture, Decoration,  Woodwork  and  Allied  Arts.  4to,  cloth,  roan  back 
(torn).    Both  illustrated.    Together  2  vols.  London,  n.  d, 

[End  of  Sale] 

E.  HAROLD  L.  THOMPSON, 

Auctioneer. 
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RAINS  GALLERIES 

(RAINS  AUCTION  ROOMS.  INC.) 
cAtxctioneers  and  (^Appraisers 
12  AND  14  East  49th  Street,  New  York 

Telephone:  WICKERSHAM  2-0220 

PLEASE  BUY  FOR  ME  AT  YOUR  SALE  NO  ON  193  

THE  FOLLOWING  LOTS  AT  NOT  EXCEEDING  THE  PRICES  NAMED,  WHICH  ARE 
SO  MUCH  PER  LOT.  THESE  BIDS  ARE  MADE  SUBJECT  TO  THE  CONDITIONS 
OF  SALE  PRINTED  IN  THE  TJ^TALOGUE  OF  THIS  SALE. 


NAME 
ADDRESS 


SHIPPING  DIRECTIC»4S. 


Lot  No. 

FIRST  WORD 

BID 

Lot  No. 

FIRST  WORD 

BID 

MAKE  YOUR  BIDS  ON  THIS  SHEET  FOR  ONE  SALE  ONLY 
TERMS  CASH.    REFERENCES  OR  CASH  DEPOSIT  REQUIRED  WITH  ORDERS 

FROM  STRANGERS. 
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